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We’ve  included  a prerecorded 
audiocassette  with  this  module.  The 
cassette  will  help  you  work  through 
the  material  and  it  will  enhance  your 
listening  skills. 

So  whenever  you  see  this  icon, 


turn  on  your  tape  and  listen. 


One  important  resource  you’ll  be  using  all  the  time 
is  your  notebook.  Because  there  are  no  response 
lines  provided  in  the  Student  Module  Booklets  of 
this  course,  you’ll  need  a notebook  or  lined  paper  to 
respond  to  questions,  complete  charts,  and  answer 
questionnaires.  It’s  important  to  keep  your  lined 
paper  handy  as  you  work  through  the  material  and 
to  keep  your  responses  together  in  a notebook  or 
binder  for  review  purposes  later.  Read  all  of  the 
questions  carefully,  and  respond  to  them  as 
completely  as  possible.  Then  compare  your 
responses  with  the  ones  supplied  in  the  Appendix. 

Some  of  your  personal  responses  you’ll  be  asked  to 
keep  in  a separate  folder  - your  Writing  Folder. 

This  process  is  explained  in  Module  1 . 

Remember  to  work  through 
all  the  module  activities 
thoroughly  before 
attempting  the  questions  in 
the  Assignment  Booklet. 

Doing  this  will  help  you  achieve 
better  success  in  your 
studies. 


Good  luck. 
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MODULE  OVERVIEW 


Since  its  opening  in  1949,  Death  of  a Salesman  has  come  to  be  regarded  as  one  of  the  century’s 
great  dramas.  It’s  a play  about  an  ordinary  man  - Willy  Loman  - who  pursues  his  vision  of  the 
American  dream  of  success  until  it  finally  destroys  him.  Watching  Willy’s  destruction  isn’t  fun, 
but  you’ll  find  there’s  so  much  to  be  learned  - so  much  you’ll  be  asked  to  think  about  as  it 
relates  to  your  own  life  - that  you’re  sure  to  find  reading  the  play  a fascinating  experience. 


In  the  first  section  of  this  module  you’ll  be  introduced  to  the  play  and  its  author,  and  you’ll  read 
the  first  half  of  the  play.  In  Section  2 you’ll  complete  the  play,  while  in  Section  3 you’ll  look 
more  closely  at  the  elements  of  character,  conflict,  and  theme.  You’ll  also  be  asked  to  think 
about  the  materialistic  values  of  Willy  Loman’ s society  - and  of  our  own. 


Death  of  a Salesman  has  been  published  by  both  The  Viking  Press  and  Penguin  Books.  Use  any 
copy  you  can  get  hold  of;  the  pagination  is  almost  identical  in  the  two  editions. 
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Evaluation 


Your  mark  in  this  module  will  be  determined  by  how  well  you  complete  the  work  in  your 
Assignment  Booklet.  In  this  module  you  must  complete  three  section  assignments  and  one  final 
module  assignment.  The  mark  distribution  is  as  follows: 


Section  1 Assignment 
Section  2 Assignment 
Section  3 Assignment 
Final  Module  Assignment 


20  marks 
20  marks 
45  marks 
15  marks 


TOTAL  100  marks 


COURSE  OVERVIEW 

English  30  contains  eight  modules. 


SECTION 
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.READING  THE  PLAY  - ACT  1 
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Are  you  uncertain  about  what  directions  your  life  should  take?  Are  you  ever  tom  between  a 
desire  to  make  a lot  of  money  and  the  need  to  be  true  to  yourself?  Do  you  ever  wonder  if  the  so- 
called  “American  dream”  of  making  it  to  the  top  is  all  it’s  cracked  up  to  be?  Are  you  sometimes 
disillusioned  by  the  cormption  and  greed  of  the  real  world  of  business? 


If  your  answer  to  some  or  all  of  these  questions  is  yes,  the  play  Death  of  a Salesman  should 
interest  you,  for  it’s  a play  that  deals  with  issues  like  these  and  much  more  besides.  In  Section  1 
you’ll  get  some  background  on  the  play  and  you’ll  read  the  first  act.  You’ll  be  able  to 
demonstrate  your  understanding  of  the  play’s  characters  and  events,  along  with  your  ability  to 
make  inferences,  in  your  Section  1 Assignment. 
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Activity  1 : Approaching  the  Piay 


Oh  no -a  play!  I never 
like  reading  plays. 


Yeah,  they’re  boring.  u 
And  sometimes  they  re 
hard  to  figure  out. 


Does  this  sound  like  you?  If  plays  aren’t  your  favourite  type  of  leisure  reading,  you  aren’t  alone 

- and  for  a very  good  reason.  The  simple  faet  is  that  plays  are  written  to  be  seen  and  listened  to 

- not  read;  they  attain  life  only  when  produced  on  a stage  and  performed  before  an  audience.  If 
you’ve  ever  had  the  experience  of  reading  a play  and  then  seeing  a theatrical  company  breathe 
life  into  it,  you’ll  know  how  true  this  is. 


The  best  solution  to  this  situation  would  be,  of  course,  to  watch  a live  performance  of  the  play 
you’re  about  to  read.  Since  it’s  unlikely  that  you’ll  be  fortunate  enough  to  have  the  chance  to  do 
this  while  you’re  studying  the  play, 
the  next  best  thing  would  be  to 
watch  a movie  version.  While 
watching  a film  of  a stage  play  can 
never  match  the  intensity  of  seeing 
a live  performance,  it  can  certainly 
help  you  share  the  playwright’s 
vision  and  show  you  how  talented 
actors  and  directors  can  interpret 
and  present  that  vision. 


p-  Hi 


Two  movie  versions  have  been  made  of  Death  of  a Salesman.  The  first  was  produced  in  1951, 
two  years  after  the  play  was  published,  and  stars  Fredric  March  and  Mildred  Dunnock.  The 
second  was  produced  in  1985,  following  a Broadway  revival  of  the  play,  and  stars  Dustin 
Hoffman  and  Canadian  actress  Kate  Reid.  If  you  can  get  hold  of  a videotape  of  either  version 
(try  your  local  videotape  outlet)  it  would  be  of  tremendous  help  in  understanding  and  visualizing 
the  play.  Feel  free  either  to  watch  the  play  first  and  then  read  it  or  to  read  the  play  before 
watching  it.  The  former  approach  will  provide  you  with  an  uninterrupted  initial  experience 
before  digging  deeper  into  the  play  while  the  latter  will  allow  you  to  imagine  the  play  as  you 
think  it  should  be  performed  before  seeing  someone  else’s  interpretation. 


Of  course  if  you  find  you  can’t  watch  a production  of  Death  of  a Salesman,  it  doesn’t  mean  you 
won’t  enjoy  the  play.  Reading  a play,  while  it  may  not  seem  quite  as  easy  and  natural  as  reading 
a novel  or  short  story,  can  be  a pleasurable  and  rewarding  experience  if  you  do  it  right.  Here  are 
a few  hints  on  how  to  get  as  much  as  you  can  out  of  reading  Death  of  a Salesman: 


Section  1 : Reading  the  Play  - Act  1 
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• Always  try  to  visualize  what’s  going  on  as  if  you  were  watching  it  performed  on  stage. 
Pay  close  attention  to  such  things  as  set  design,  stage  directions,  lighting  suggestions,  and 
exits  and  entrances. 

• If  possible,  read  the  play  aloud.  Try  to  become  each  character  as  you  read  that  person’s 
lines.  See  if  you  can  speak  them  as  if  you  really  were  that  character. 

• If  you’re  studying  the  play  as  part  of  a group,  assign  roles  and  read  the  play  - or  at  least 
parts  of  it  - aloud.  Again,  try  to  really  become  the  characters  whose  parts  you  read. 


Death  of  a Salesman  - Background  and  Milieu 


Milieu:  the 
environment  or 
surrounding 
circumstances  in 
which 

something  is  set 
or  occurs  or  in 
which  someone 
lives 


To  fully  understand  works  of  literature,  it  helps  to  know  something  about  the  writers  and  the 
circumstances  of  their  lives  and  times  that  may  have  influenced  their  writing  - in  other  words,  to 
know  something  of  the  milieus  out  of  which  the  works  were  created. 

Arthur  Miller  was  born  in  Harlem,  New  York,  in  1915.  His  Austrian-born  father,  Isadore  Miller, 

was  a prosperous  clothing  manufacturer  before  the  Great 
Depression  reduced  him  to  near  poverty.  Arthur  had  a featureless 
school  career,  was  more  interested  in  football  than  in  studying, 
and  made  no  impact  on  his  teachers,  who  in  later  years,  when  he 
had  gained  fame  as  a dramatist,  could  not  even  remember  him. 
When  he  graduated  from  Brooklyn’s  Abraham  Lincoln  High 
School  in  1932,  he  had  hoped  to  attend  the  University  of 
Michigan  because  of  its  nationally  known  football  team,  but  he 
didn’t  have  the  money  for  tuition  fees.  To  earn  this  money  he 
worked  for  over  two  years  as  a loader  and  a shipping  clerk  in  an 
automobile  parts  warehouse.  During  this  time  Miller  developed 
an  interest  in  reading,  and  read  many  novels  and  plays  while 
riding  on  the  subway  to  and  from  work. 


While  attending  the  University  of  Michigan,  Miller  wrote  several  plays,  won  three  drama  prizes, 
and  in  1936  won  the  Avery  Hopwood  Award  for  the  play  The  Grass  Still  Grows.  The  prize 
money,  plus  a part-time  newspaper  job  and  aid  from  the  National  Youth  Administration,  helped 
him  finance  his  four  years  at  university.  Upon  graduation  in  1936  he  joined  the  short-lived 
Federal  Theatre  Project,  and  for  it  he  wrote  a tragedy  about  the  conquest  of  Mexico.  The  play 
was  never  presented. 


Miller  was  unable  to  serve  in  the  armed  forces  during  World  War  II  because  of  an  old  football 
injury.  In  1940  he  married  Mary  Grace  Slattery,  a University  of  Michigan  classmate,  and  during 
their  years  of  marriage  the  couple  had  two  children.  To  support  himself  Miller  worked  at  a 
variety  of  jobs:  he  drove  trucks,  unloaded  cargoes,  waited  on  tables,  and  also  wrote  radio  scripts. 
While  working  as  a fitter  in  the  Brooklyn  Navy  Yard,  he  was  asked  to  write  The  Story  ofG.I. 

Joe,  a film  script  about  army  training.  His  first  book,  Situation  Normal,  based  on  this  material, 
was  published  in  1944. 
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Also  in  1944  Miller’s  first  Broadway  play.  The  Man  Who  Had  All  the  Luck,  was  produced,  but 
closed  after  four  performances.  Then  in  1945  Miller  published  Focus,  a novel  against  anti- 
semitism. His  first  successful  Broadway  play.  All  My  Sons,  won  the  New  York  Drama  Critics 
Award  when  it  appeared  in  1947.  Miller  had  planned  to  give  up  play  writing  if  this  play  were  a 
failure.  In  1949  his  Death  of  a Salesman  broke  all  records  by  winning  the  Drama  Critics  Circle 
Award,  the  Pulitzer  Prize,  the  Antoinette  Perry  Award,  the  Theatre  Club  Award,  and  the  Front 
Page  Award.  After  this  achievement  Miller  came  to  be  ranked  among  the  foremost  of 
contemporary  American  playwrights.  Though  Miller  has  gone  on  to  write  a great  deal  since  that 
time.  Death  of  a Salesman,  most  would  agree,  remains  his  finest  play. 

In  1956  Miller  and  his  first  wife  were  divorced  and  in  June  of  that  same  year  he  married  the 
famous  actress,  Marilyn  Monroe.  With  her  in  mind  Miller  wrote  The  Misfits  and  adapted  the 
story  for  the  screen.  Marilyn  Monroe  starred  in  the  film  with  Clark  Gable  and  Montgomery 
Clift.  Miller’s  marriage  to  Monroe  ended  in  November  of  1960;  in  1962  he  married  for  the  third 
time  - to  Ingeborg  Morath,  an  Austrian-born  photographer.  Today  Arthur  Miller  is  generally 
recognized  as  one  of  the  best  American  playwrights  of  the  twentieth  century. 

C WRITING  FOLDER  - . 

In  your  Writing  Folder  respond  to  the  following  ideas. 


As  you  know,  readers  bring  a great  deal  of  themselves  to  works  of  literature.  Everything 
they  read  is  filtered  through  their  own  experiences,  values,  attitudes,  and  beliefs;  and  real 
meaning  is  created  only  when  what  a writer  writes  is  interpreted  by  an  active,  thoughtful 
reader. 

One  thing  readers  generally  bring  to  works  of  literature  is  a preconception  of  what  a work 
will  be  like.  When  you  sit  down  to  read  a murder  mystery,  for 
example,  you  expect  a murder  near  the  beginning,  a series  of  clues 
(along  with  some  red  herrings)  sprinkled  throughout  the  book,  and  a 
solution  in  the  last  few  pages. 

No  doubt  you  already  have  a few  preconceptions  about  what  sort  of 
a play  Death  of  a Salesman  will  be.  The  title  alone,  combined  with 
the  little  bit  you’ve  learned  about  the  writer’s  life  and  the  milieu  in 
which  the  play  was  written,  have  probably  given  you  a few  ideas  about  what  to  expect 
when  you  read  the  play. 

In  a few  sentences  describe  what  sort  of  a play  you  i\imk  Death  of  a Salesman  will  be.  As 
well,  describe  your  feelings,  positive  or  negative,  as  you  approach  the  work. 

When  you’ve  finished  reading  the  play,  it  might  be  interesting  to  look  back  and  see  how 
accurate  your  forecast  was  ~ and  how  much  your  feelings  changed  once  you’d  read  the 

p'^y-  - ^ 


Compare  your  response  with  the  one  in  the  Appendix,  Section  1 : Activity  1 . 


Section  1 : Reading  the  Piay  - Act  1 
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A Bit  About  the  Play 


Social 

dramatist:  a 

member  of  a 
school  of 
modern  drama 
concerned 
principally  with 
common  people 
and  their 
conflicts  with 
their  society 


Death  of  a Salesman  isn’t  a play  with  a lot  of  action. 
Following  in  the  tradition  of  Norwegian  playwright  Henrik 
Ibsen,  Miller  is  more  eoncerned  with  the  development  of  the 
individual  under  the  stress  of  living  in  the  modern  world  than 
with  an  exciting  narrative.  His  plays  are  dramas  of  mind  and 
spirit  rather  than  dramas  of  plot  and  action.  Writers  of  this 
sort  of  play  are  sometimes  called  social  dramatists;  their 
focus  tends  to  be  the  effects  modem  society  has  on  common 
people  stmggling  to  cope.  Whether  or  not  the  label  “social 
dramatist”  applies  fully  to  Miller  is  something  to  think  about 
as  you  read  Death  of  a Salesman. 

Death  of  a Salesman  deals  with  the  last  two  days  in  the  life  of  Willy  Loman,  an  aging  salesman. 
The  play  has  relatively  few  characters;  the  important  ones  are  all  in  the  Loman  family  - Willy, 
his  wife  Linda,  and  their  two  grown  sons.  Biff  and  Happy.  Though  Willy  seems  to  be  the  play’s 
protagonist,  these  other  members  of  his  family  are  also  involved  in  conflicts  - with  each  other 
and  within  themselves  - that  you  may  find  every  bit  as  interesting  as  Willy’s.  If  you’re  a high- 
school-aged  reader,  you  may  well  find  it  easier  to  identify  with  Biff  or  Happy  than  with  Willy. 

If  that’s  the  case,  there’s  no  problem  at  all;  it  gives  you  a way  into  the  play  and  a means  of 
coming  to  understand  its  themes  and  the  issues  it  raises.  Indeed,  some  critics  hold  that  Biff,  not 
Willy,  is  the  real  protagonist  of  Death  of  a Salesman. 


Ms.  Jensen,  I’ve  been  reading  ahead  a bit  and 
it  turns  out  that  the  two  sons  are  in  their  thirties  - 
not  an  age  that’s  all  that  easy  to  identify  with 
when  you’re  eighteen. 


True,  but  as  you’ll  see,  both  Loman  “boys”  have 
had  problems  breaking  away  from  their  father’s 
influence  and  establishing  lives  of  their  own. 
They’re  still  fighting  to  establish  their  own 
identities  - Just  as  many  teenagers  are. 


V. 
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When  he  wrote  Death  of  a Salesman,  Arthur  Miller  tried  to  get  away  from  the  traditional 
methods  used  by  playwrights  to  give  their  audiences  an  understanding  of  events  that  had 
occurred  before  the  play  began.  As  you  know,  traditionally  the  exposition  of  a play  - the 
supplying  of  background  information  - is  achieved  principally  through  dialogue:  actors  refer  in 
their  conversation  to  past  events  and  thereby  make  the  audience  aware  of  what  they  need  to 
know.  Miller  used  this  method  in  other  plays,  but  was  dissatisfied  with  it  in  that  it  tends  to  make 
for  a great  deal  of  sometimes  complex  and  rather  dull  dialogue  early  in  a play.  It  also  means  that 
playgoers  only  hear  about  - but  never  actually  see  - past  events,  and  therefore  much  of  their 
impact  is  lost. 

Because  earlier  events  in  the  lives  of  the  Loman  family  are  so  important  in  Death  of  a Salesman, 
Miller  wanted  to  develop  a way  whereby  his  audience  could  move  back  and  forth  in  time,  easily 
and  quickly  - and  without  clumsy  and  time-consuming  set  changes.  Most  people  agree  that  his 
solution  worked  beautifully;  but  if  you’re  reading  the  play  rather  than  watching  a production,  it 
can  be  a bit  confusing  at  first.  It’s  important,  therefore,  that  you  be  alert  to  the  following  features 
of  the  play  as  you  read: 


There  are  no  changes  of  props  and  setting  during  the 
play.  The  skeleton  of  the  Lomans’  house  serves  for  all 
the  locations  in  which  action  occurs.  Lighting  is  used 
extensively  to  indicate  changes  of  time  and  place. 


When  events  are  taking  place  in  the  present,  characters 
observe  the  wall  lines  of  the  house  and  enter  and  exit  rooms 
through  doorways;  when  events  are  taking  place  in  the  past, 
characters  ignore  doors  and  wall  lines,  walking  where  they  please 


• Lighting,  as  noted  above,  helps  indicate  time  changes.  For  example,  the  happy  days  of  the 
past  are  evoked  by  projecting  a green,  leafy  pattern  on  the  stage.  The  oppressive  present  is 
indicated  by  changing  the  lighting  to  reveal  high-rise  apartment  buildings  in  the 
background  hemming  in  the  Lomans’  small  home. 

• Music  also  plays  an  important  part  in  indicating  time  and  mood.  A single 
flute  is  often  used  as  a cue. 

• Miller’s  shifting  between  past  and  present  events  is  more  complex  than  the  use  of 
traditional  flashbacks.  To  show  Willy’s  state  of  confusion  he  often  blends  past  and  present 
on  the  stage  at  the  same  time.  As  one  event  is  unfolding,  viewers  see  Willy  dwelling  on 
past  occurrences  and  talking  to  characters  he’s  only  remembering.  If  you  pay  close 
attention  to  the  stage  directions  and  the  dialogue,  this  sort  of  thing  shouldn’t  confuse  you; 
but  remember,  the  play  was  meant  to  be  seen,  not  read,  and  readers  have  to  stay  alert  to 
understand  things  that  would  be  obvious  to  a viewing  audience. 


Section  1 : Reading  the  Play  - Act  1 
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Death  of  a Salesman  is  divided  into  only  two  acts  and  a requiem  (of  which  more  will  be  said 
later),  and  within  each  act  there  are  no  divisions  into  scenes;  Miller  felt  such  divisions  destroy  a 
play’s  continuity.  You’ll  be  reading  the  play  in  sections,  however,  and  discussing  them 
individually.  If  you’d  like  to  read  the  whole  work  first  so  as  to  get  a unified  overall  impression, 
by  all  means  go  ahead.  And  of  course  watching  a videotaped  production  would  be  a wonderful 
help. 


Preparation  for  Reading:  A Look  at  Values 


Death  of  a Salesman  is  a play  about 
the  personal  tragedy  of  one  individual 
man,  but  it’s  also  an  indictment  of 
our  modern,  twentieth-century 
society  and  its  values.  It  would  help, 
then,  before  reading  the  play,  to  think 
about  the  values  of  your  society. 


1 . Following  are  a number  of  statements.  For  each  jot  down  whether  or  not  you  think  it  truly 
reflects  the  values  of  the  society  in  which  you  live. 


a.  Generally  speaking,  modern  society  recognizes  “success”  as  the  attainment  of  wealth, 
status,  or  position. 

b.  North  American  society  stresses  that  there  is  much  more  to  a person  than  what  he  or  she 
does  for  a living. 

c.  A person  who  owns  a large  house,  three  cars,  and  a lakeside  cabin  is  recognized  as  being 
more  “successful”  than  a person  who  lives  in  a mobile  home  and  drives  a second-hand 
car. 


d.  To  be  “poor”  and  to  live  in  poverty  is  generally  regarded  as  a sign  of  failure  in  modern 
society. 

e.  In  modern  society,  “winning”  isn’t  the  most  important  thing;  it’s  the  only  thing. 


f.  Educational  “success”  means  the  attainment  of  certain  standards,  grades,  and  the  award 
of  certificates,  diplomas,  degrees,  and  prizes. 


g.  To  be  well  versed,  in  both  the  humanities  and 
sciences  is  expected  by  society  and  by  industry,  and 
gains  one  great  respect. 

h.  People  in  modern  society  are  (generally  speaking) 
not  susceptible  to  the  images  and  false  values 

promoted  by  such  things  as  the  advertising  media  and  the  soaps. 
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i.  In  Willy  Loman’s  America  (the  1940s)  people  learn  to 
divide  themselves  into  “winners”  and  “losers.”  This  is  no 
longer  the  case  today. 

j.  In  modern  society,  envy  is  a major  social  force. 

k.  Our  society  generally  respects  wealthy  business  tycoons 
more  than  it  does  people  who  work  with  the  poor  or 
dedicate  themselves  to  the  arts  or  literature. 

l.  In  modern  democratic  society,  a person’s  socio-economic 
status  is  entirely  determined  by  abilities  and  motives  - not 
at  all  by  wealth  or  position  of  the  person  or  his  or  her 
parents. 

2.  In  view  of  your  responses  to  the  preceding  statements,  sum  up  in  a paragraph  or  two  what 

you  consider  to  be  your  society’s  dominant  values. 

But  what  about  your  own  values?  Are  they  consistent  with  your  society’s? 

3.  Complete  the  following  statements  as  they  apply  to  you. 

a.  For  me,  “success”  is  best  defined  as  . . . 

b.  My  ideas  of  what  it  means  to  be  “successful”  have  come  mainly  from  my  . . . 

c.  The  most  “successful”  people  I have  known  are  people  who  have  . . . 

d.  To  “succeed”  means  (in  one  sense)  to  “attain  a desired  object  or  end.”  This  is  often  a 
materialistic  object,  but  it  can  also  be,  much  more  significantly,  . . . 

4.  Now  respond  to  these  two  questions: 

a.  Are  my  concepts  of  “success”  fixed  and  permanent?  In  twenty  or  thirty  years  from  now, 
will  I still  believe  in  them? 

b.  Do  my  concepts  of  “success”  parallel  those  of  my  best  friend?  of  my  parents?  If  not, 
how  do  they  differ?  Why? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  1. 

The  preceding  questions  should  have  got  you  thinking  about  your  own  values  and  the  values  of 
your  society.  Keep  these  in  mind  as  you  read  Death  of  a Salesman.  In  Section  3 you’ll  be  asked 
to  revisit  your  responses  to  these  questions  and  consider  whether  or  not  the  play  has  caused  you 
to  change  any  of  your  ideas. 
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PHOTO  SEARCH  LTD. 


Death  of  a 
Salesman 


Now  it’s  time  to  start  reading  Death  of  a Salesman.  Turn  to  the  beginning  of  Act  1 and  study  the 
stage  directions;  compare  the  description  of  the  set  with  the  sketch  that  follows  to  help  you 
visualize  the  stage.  Then  read  the  opening  dialogue  as  far  as  the  direction  “He  loses  himself  in 
reminiscences”  on  page  16. 
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In  the  opening  pages  of  the  play  you’ve  met  the  protagonist,  Willy  Loman,  and  his  wife,  Linda. 
Reference  has  been  made  to  their  two  adult  sons.  Biff  and  Happy,  who  are  at  home  visiting  their 
parents  for  the  first  time  in  some  years. 

1.  What  are  your  initial  impressions  of  Willy  and  Linda  Loman?  Give  reasons. 


2. 

3. 


4. 


What  conflicts  do  you  see  developing  in  the  Loman  family  in  these  first 
few  pages? 


As  you  know,  active  readers,  viewers,  and  listeners 
are  always  predicting  what  will  happen  further  on  in 
a piece  of  literature.  Based  on  these  first  few  pages, 
what  predictions  can  you  make  as  to  the  way  the  play 
is  likely  to  develop? 


These  opening  pages  contain  indications  that  Willy  is 
only  an  exhausted  man,  but  a confused  one  too. 

What  indications  are  there  of  Willy’s  confusion? 


not 


Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  2. 


Now  continue  reading  the  play  until  Happy’s  line  “Sh  . . . Sleep,  Biff,”  on  page  27.  Then 
respond  to  the  questions  that  follow. 

5.  Though  no  actual  scene  change  is  indicated  in  the  pages  you’ve  just  read,  the  scene  does 
shift  from  Willy  and  Linda’s  bedroom  to  their  sons’  room.  How  is  this  shift  carried  out? 

6.  Describe  your  initial  impressions  of  Biff  and  Happy.  What  conflicts  do  they  face  in  their 
lives?  What  “flaws”  do  you  detect  in  their  attitudes  or  personalities? 


7.  Miller  uses  the  word  lost  in  reference  to  all  three  Loman  men.  How  do  they  seem  “lost”  to 
you? 


8.  Do  you  think  Biff’s  plan  to  see  Bill  Oliver,  his  old  boss,  will  work?  Why  or  why  not? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  2. 


WRITING  FOLDER  — 

In  your  Writing  Folder  respond  to  the  following: 


Describe  the  dreams  and  hopes  of  the  Loman  brothers.  How  are  the  two  men  different 
from  each  other?  How  are  they  similar?  How  are  they  different  from  and  similar  to  their 
parents? 


You’ve  now  met  the  Loman  family  and  know  something  of  their  dreams  and  failures,  their 
confusions  and  aspirations. 
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Biff  Happy 


Willy,  an  aging  salesman  (and  we  never  do  learn  just  what  it  is  he  sells),  seems  lost  somewhere 
between  the  past,  when  his  family  was  young  and  the  future  bright,  and  the  present,  where  his 
reality  is  an  inability  to  keep  up  with  the  demands  of  his  job  and  sons  that  haven’t  lived  up  to  his 
expectations. 

Linda,  his  wife,  seems  to  care  deeply  for  Willy,  and  puts  up  with  his  foibles,  it  seems,  out  of 
compassion  for  what  he’s  going  through. 

Biff,  the  eldest  son,  at  the  age  of  thirty-four  has  been  drifting  from  job  to  job  ever  since  high 
school.  He  seems  to  like  physical,  outdoor  work,  but  knows  that’s  not  the  route  to  the  career  he 
thinks  he  should  have. 

Happy,  two  years  younger,  has  a steady  job,  but  he  clearly  resents  those  above  him;  he  thinks 
he’s  better  than  they  are  and  longs  for  the  money  and  prestige  he’s  been  unable  to  attain.  To 
compensate,  he  uses  his  physical  attractiveness  to  seduce  the  wives  of  his  company’s  executives 
whenever  the  chance  presents  itself. 
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Now  continue  reading  the  play  until  you  read  these  stage  directions  on  page  40  (or  40/41, 
depending  on  the  edition  you  have). 

As  he  speaks,  Linda,  almost  in  tears,  exits  into  the  living-room.  Willy  is  alone  in  the  kitchen, 
wilting  and  staring.  The  leaves  are  gone.  It  is  night  again,  and  the  apartment  houses  look  down 
from  behind. 


As  you  read,  note  the  way  Willy  treats  his  sons  - the  values  he 
imparts  to  them.  Note,  too,  how  lighting  is  used  to  present  this 
“scene.”  The  light  fades  and  obscures  the  apartment  houses  and  a 
pattern  of  leaves  is  projected  on  the  surroundings  to  provide  a 
symbolic  reference  to  the  rural  circumstances  of  the  past.  In  the 
original  stage  setting,  a hidden  elevator  allowed  Biff  and  Happy, 
whom  the  audience  had  just  seen  go  to  sleep  upstairs,  suddenly  reappear 
below  as  they  were  as  teenagers. 


9.  The  Loman  household  certainly  has  its  difficulties,  but  would  you 
say  it’s  a home  that  has  genuine  love?  Why  or  why  not? 

10.  Willy,  a parent  obviously  concerned  with  his  sons’ 
development,  teaches  them  values  - both  by  instruction 
and  example.  What  sorts  of  values  does  Willy 
impart?  How  does  he  impart  them? 

1 1 . Can  you  spot  indications  in  this  scene  that 
even  in  his  happier  days  Willy  was  a 
confused,  “lost”  man?  If  so,  point  out  a few. 

12.  Linda  offers  comfort  to  Willy  when  he 
expresses  self-doubt.  What  do  you  think  of 
what  she  tells  him?  Does  she  help  him  deal 
with  his  problems,  or  does  she  perpetuate  his 
illusions? 

Compare  your  responses  with  those  in  the 
Appendix,  Section  1 : Activity  2. 

This  scene  contains  the  first  blending  of  two  time 
periods  - past  and  an  even  earlier  past  - as  the 
audience  see  Willy  with  a woman  with  whom  he 
had  an  affair.  Note  carefully  how  naturally  the 
woman  moves  into  the  scene  - how  the  lights  dim 

on  Linda  as  they  rise  on  the  woman,  how  Willy  crosses  over  to  her,  and  how  this  process  is 
reversed  as  the  scene  shifts  back  to  Willy  and  Linda.  Remember,  Willy  is  a very  confused  man, 
and  Miller  is  underscoring  this  fact  in  this  scene.  In  his  memory  Willy  gets  the  chronology  of  the 
past  all  confused,  and  one  event  intrudes  upon  the  other. 
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Hey,  Ms.  Jensen,  I think  I’ve  already 

picked  up  on  some  symbolism.  Like, 
we  see  Willy  giving  stockings  to  that 
other  woman  he  was  with  in  the  past; 
then  we  see  how  mad  he  gets  when 
he  sees  his  wife  having  to  mend  her 
old  stockings.  I guess  the  sight  of 


them  makes  him  feel  guilty;  they  sort 
of  symbolize  his  unfaithfulness. 


Good  work!  They  also  remind  Willy 
of  his  own  inadequacies  as  a provider. 
Remember,  by  the  way,  that  in  those 
days  women’s  stockings  were  made 
of  silk  and  were  fairly  pricey  items  - 
and  not  always  easy  to  get. 


Activity  3:  Finishing  Act  1 


I 


Reading  the  Rest  of  Act  1 


At  this  point  you  should  have  established  an  understanding  of  the  Loman  family  and  its 
problems.  You’ve  also  become  familiar  with  how  Arthur  Miller  shifts  his  scenes  quickly  and 
easily  between  past  and  present,  sometimes  blending  the  two.  Now  you  should  be  ready  to  finish 
Act  1 of  the  play  without  further  interruptions. 


Picking  up  where  you  left  off,  read  the  rest  of  Act  1 - in  one  sitting  if  you  can.  Remember  to 
stay  alert  to  shifts  in  time  and  place.  (Note  that  as  this  part  of  the  play  begins,  the  leaves  have 
disappeared  and  the  high-rises  are  back,  indicating  a return  to  the  present.) 

The  questions  that  follow  are  presented  simply  to  get  you  thinking  about  what  you’re  reading. 
You’re  not  expected  to  write  out  answers;  their  only  function  is  to  act  as  guides. 


• Why  does  Willy  scorn  Happy’s  offer  to  finance  his  retirement?  Why  do  you  think  Willy 
can’t  ask  his  sons  for  help? 


• Willy’s  brother  Ben  is  there  only  in  Willy’s  imagination.  What  do  you  learn  about  Willy 
in  seeing  him  talking  simultaneously  with  Charley  in  reality  and  with  Ben  in  illusion? 


• Why  do  you  think  Willy  continually  insults  Charley?  What  qualities  does  Willy  feel  that 
he  shares  with  his  sons  that  Charley  doesn’t  have? 


As  soon  as  Charley  leaves,  Willy  turns  his  attention  to  Ben  and  relives  Ben’s  one  visit  to 
Brooklyn. 
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• Why  does  Willy  even  in  this  flashback  scene  seem  so  eager  to 
learn  the  secret  of  Ben’s  success?  What  answer  does  Ben  give 
him? 

• To  Willy,  Ben  is  a symbol  of  something  Willy  wants  but  cannot 
achieve.  What  is  this? 

• As  pictured  in  this  scene  what  sort  of  man  is  Ben?  Do  you 
think  this  a true  picture,  or  are  you  seeing  him  only  as  Willy 
imagines  him  to  be? 


• Why  does  Willy  seek  Ben’s  approval  in  raising  Biff  and  Happy?  Did  Willy  have  some 
doubts  even  back  in  the  early  years? 


• Contrast  Charley’s  and  Ben’s  attitudes  toward  the  boys’  stealing.  How  is  Charley  a 
character  foil  to  Ben? 


As  Willy  continues  talking  to  Ben,  Linda  comes  downstairs  to  check  on  her  husband  and  is  later 
joined  by  the  two  sons. 

• How  does  the  author  further  establish  the  fact  that  Willy  is  becoming  mentally  disturbed? 

• What  do  you  learn  about  Willy’s  relationship  with  Biff?  What  is  Biff’s  attitude  toward  his 
father? 

• What  do  you  learn  about  Willy  and  his  position  as  a salesman? 

• Do  you  think  Linda  understands  Willy?  Is  Linda  the  soft,  submissive  wife  and  mother,  or 
is  there  more  depth  to  her  character?  Does  she  have  a realistic  view  of  her  sons?  Is  Linda 
being  just  when  she  says  that  the  sons’  treatment  of  their  father  is  similar  to  the  treatment 
given  him  by  the  Wagner  company? 

• Why  do  you  suppose  the  author  introduces  the  matter  of  Willy’s  suicide  attempts  in  this 
scene? 

• Why  does  Biff  resolve  to  reform?  Do  you  think  Biff  has  a deeper  feeling  for  his  parents 
than  Happy  does? 


WRITING  FOLDER  "i  ..  ' ' = 

In  your  Writing  Folder  respond  to  the  following: 


You’ve  now  read  the  first  act  of  Death  of  a Salesman.  In  your  reading  you’ve  no  doubt 
noticed  a number  of  thematic  concerns  running  through  the  play.  Here  are  a few: 

• materialism  • success  • parent/child  relations 

• dreams  • love  and  the  family  • popularity  and  attractiveness 

Choose  one  of  these  thematic  elements  and  explain  to  what  degree  characters,  events, 
conflicts,  and  situations  in  Act  1 ring  true  with  your  own  experiences  and  your 
understanding  of  life  as  it  relates  to  that  element. 


Section  1 : Reading  the  Play  - Act  1 


17 


Irony  in  Act  1 

Death  of  a Salesman  is  a play  rich  in  irony.  Note,  for  example,  the  irony  in  this  simple  exchange 
between  Willy  and  Charley: 


Charley,  sitting  down  at  the  kitchen  table 
opposite  Willy:  Couldn’t  sleep  good.  I had 
a heartburn. 

Willy:  Well,  you  don’t  know  how  to  eat. 

Charley:  I eat  with  my  mouth. 

Willy:  No,  you’re  ignorant.  You  gotta 
know  about  vitamins  and  things  like  that. 

Charley:  Come  on,  let’s  shoot.  Tire  you 
out  a little. 

Willy,  hesitantly:  All  right.  You  got  cards? 

Charley,  taking  a deck  from  his  pocket: 

Yeah,  I got  them.  Someplace.  What  is  it  with  those  vitamins? 

Willy,  dealing:  They  build  up  your  bones.  Chemistry. 

Charley:  Yeah,  but  there’s  no  bones  in  a heartburn. 

Willy:  What  are  you  talkin’  about?  Do  you  know  the  first  thing  about  it? 

Charley:  Don’t  get  insulted. 

Willy:  Don’t  talk  about  something  you  don’t  know  anything  about. 


1 . a.  Explain  the  irony  in  this  conversation. 

b.  What  type  of  irony  is  it:  verbal,  dramatic,  or  situational? 

c.  What  purpose  does  this  ironic  dialogue  serve  in  the  play? 


Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  3. 
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The  preceding  exchange,  though  it  helps  develop  Willy’s  character  and  his  relationship  with 
Charley,  is  essentially  a minor  example  of  the  use  of  irony  in  Act  1.  Irony  does,  though,  run 
much  deeper  throughout  the  act.  Did  you,  for  example,  notice  these  two  remarks  made  by  Willy 
within  the  space  of  a few  pages? 


• “Even  your  grandfather  was  better  than  a carpenter.” 

• “A  man  who  can’t  handle  tools  is  not  a man.” 


These  contradictory  statements 
highlight  a fundamental  irony  of 
the  play. 


Yeah,  I noticed  that.  Willy 
seems  to  have  this  natural 
talent  for  working  with  his 
hands  - you  know,  like  to 
be  a real  craftsman. 


And  he  also  seems  to 
equate  masculinity 
with  an  ability  to  work 
with  tools. 


That’s  right,  but  at  the 
same  time  he  feels  it’s 
beneath  him  to  do 
physical  work  for  a living, 
which  is  really  screwy. 


Exactly!  What’s  more,  Willy  has  passed  this  prejudice 
on  to  his  sons.  Biff  and  Happy  are  both  strong,  athletic 
young  men  who  long  for  physical  activity;  yet,  like  their 
father,  they’ve  turned  their  backs  on  what  they  do  well. 
Like  Willy,  they’ve  ended  up  looking  for  careers  in 
areas  for  which  they’re  unsuited. 


Section  1 : Reading  the  Play  - Act  1 


19 


2.  About  halfway  through  Act  1 Willy,  confronted  with  the  fact  that  Biff  has  been  stealing,  says 
this: 

Why  is  he  stealing?  What  did  I tell  him?  I never  in  my  life  told  him  anything  but  decent 
things. 

Explain  the  irony  in  this  statement. 

3.  From  anywhere  in  Act  1 find  a situation,  an  incident,  a conversation,  or  some  other  aspect  of 
the  play  that  you  find  ironic.  Explain  the  irony. 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Activity  3. 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 


j 


In  case  you’re  finding  Death  of  a Salesman  somewhat 
confusing  because  of  its  structure,  here’s  a very  brief 
synopsis  of  what’s  happened  up  to  the  end  of  Act  1. 

The  play  begins  with  an  aging  salesman,  Willy  Loman, 
returning  home  unexpectedly  after  setting  out  on  a sales 
trip.  His  conversation  with  his  wife  shows  him  to  be 
exhausted,  physically  and  emotionally  unable  to  do  his 
job,  and  losing  touch  with  reality  to  the  point  that  he’s 
confusing  past  and  present.  Willy  seems  lost.  He 
wonders  what  happened  to  his  dreams  and  optimism.  He 
thinks  back  to  the  days  when  his  two  sons  were 
teenagers,  their  house  was  surrounded  by  gardens  and 
trees  rather  than  apartment  blocks,  and  the  Loman  boys  - 
especially  Biff  - seemed  to  Willy  destined  to  succeed 
brilliantly  in  life. 


Willy  and  Linda’s  two  sons.  Biff  and  Happy,  are  home 
visiting  their  parents  after  many  years.  Neither  one  is  content.  Biff,  after  so  much  promise  as  a 
high  school  athlete,  has  moved  from  job  to  job.  He  enjoys  doing  physical  work  on  a ranch  out 
west,  but  feels  as  a Loman  he  was  meant  for  more  important  things.  Happy  has  had  somewhat 
more  success,  but  he  chafes  at  his  unprestigious  job.  Like  Biff,  he  feels  destined  for  more  than 
this,  but  appears  unwilling  to  work  hard  to  achieve  it.  Happy  seems  somewhat  more  superficial 
than  Biff;  what  he  wants  in  life  is  money,  respect,  and  women.  Biff  seems  to  know  that  life  is 
about  more  than  these  things,  but  he’s  had  no  more  success  than  Happy  in  finding  the  answers  to 
his  questions. 
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As  events  unfold,  readers  learn  more  about  the  Loman  family.  They  come  to  understand  Willy’s 
values  and  attitudes  - that  what  counts  in  life  is  getting  ahead,  and 
that  this  depends  on  personal  charm,  physical  attractiveness,  and 
popularity.  It  becomes  apparent  that  Willy  has  imbued  his  sons 
with  these  values,  and  that  as  a result  none  of  the  Loman 
men  have  made  successes  of  their  lives.  It’s  apparent  to 
the  audience  that  they’d  all  be  happy  - and  probably 
successful  - if  they  followed  their  natural  bents  toward 
physical  work,  but  they  think  this  is  beneath  their  dignity 
as  Lomans.  Linda,  Willy’s  wife,  though  she  shows  love 
and  compassion  for  her  husband,  does  little  to  discourage 
him  from  his  misguided  dreams.  She’s  clearly  the  most 
sensible  and  practical  Loman,  but  seems  helpless  to  do  more 
than  comfort  Willy  in  his  increasingly  desperate  state  of  mind. 

Contrasting  with  Willy  and  his  sons  is  the  Lomans’  neighbour  Charley  and  his  son  Bernard. 

They  seem  to  subscribe  to  the  old  values  of  honesty,  hard  work,  and  perseverance;  and  the  result 
is  that  they’ve  avoided  the  problems  that  plague  the  Lomans.  Readers  also  meet  Willy’s  brother 
Ben  - or  at  least  Willy’s  idea  of  the  sort  of  person  Ben  is.  In  Willy’s  mind  Ben  is  a symbol  of  all 
Willy  wants  and  believes  in  - instant  success  and  great  material  wealth.  Willy  is  tortured  by  the 
idea  that  he  was  never  able  to  achieve  either  of  these  things. 

Willy,  the  audience  learns,  is  contemplating  suicide.  He’s  smashed  his  car  - deliberately  it 
seems  - and  he’s  prepared  the  furnace  so  that  he  can  gas  himself.  The  act  ends,  though,  on  a 
somewhat  more  optimistic  note.  Willy  has  high  hopes  of  convincing  Howard,  his  boss,  to  give 
him  a salaried  position  that  won’t  involve  travelling,  and  he’s  sure  Biff  can  convince  an  old 
employer.  Bill  Oliver,  to  give  him  the  job  he  thinks  Biff  deserves.  Just  before  the  curtain  drops. 
Biff  takes  the  positive  step  of  removing  the  rubber  hose  his  father  had  hidden  near  the  furnace 
and  with  which  he  intended  to  kill  himself.  The  audience,  however,  is  less  optimistic  about  all 
this  than  Willy  is. 

When  you  first  began  reading  Death  of  a Salesman,  you  were  asked  to  predict  future  events. 

Now  that  you’ve  read  the  first  act,  you’re  in  a much  better  position  to  do  some  informed 
predicting.  Basing  your  ideas  on  what  you  know  of  the  characters  you’ve  met,  forecast  future 
events  by  responding  to  the  following  questions.  For  each  answer,  give  your  reasons. 

1 . Will  Biff  get  a job  in  Bill  Oliver’ s company? 

2.  Will  Willy  convince  his  boss  to  give  him  a job  that  keeps  him  in  New  York? 

3.  Who  will  best  succeed  in  life  - Biff,  Happy,  or  Bernard? 

4.  Which  of  the  Loman  boys  is  most  likely  to  see  through  the  false  dreams  of  his  family  - or  is 
neither  likely  to? 

5.  Will  Willy  commit  suicide? 

Compare  your  responses  with  those  in  the  Appendix,  Section  1 : Extra  Help. 


Section  1 : Reading  the  Play  - Act  1 
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Of  course  if  you’ve  watched  the  play  on  videotape  or  read  it  all  through  before  studying  it,  you 
can’t  do  any  of  this  predicting  - but  you  can,  and  should,  think  about  the  clues  planted  in  Act  1 
on  which  predictions  could  be  made. 


Enrichment 


How  good  an  actor  are  you?  If  you  enjoy  this  sort  of  thing,  why  not 
pick  a scene  from  Death  of  a Salesman,  get  together  with  one,  two,  or 
three  fellow  students  (or,  if  you’re  studying  alone,  friends  or 
family  members),  and  practise  your  parts  until  you  feel 
confident  of  your  interpretation?  Then  record  yourselves  on 
audiotape.  It  should  be  fun,  and  it  will  certainly  help  you  come 
to  understand  your  character  more  thoroughly.  Here  are  some 
things  to  bear  in  mind  as  you  prepare  to  do  this: 

• Study  your  scene  thoroughly.  You  needn’t  memorize  your 
part,  but  you  must  know  it  well  enough  to  read  it  naturally 
and  without  hesitations. 


Practise  extensively  before  you  record  yourselves. 
Discuss  each  other’s  parts  and  interpretations.  Invite 
constructive  criticisms. 


o o®o 


Try  to  understand  your  character  and  what  his  or  her  motivations  are.  Imagine  how  your 
character  would  think  and  talk.  Try,  as  much  as  possible,  to  become  your  eharacter. 


• Set  up  your  recording  system  carefully,  so  that  all  the  actors  have  easy  access  to  the 
microphone(s).  Take  voice  tests  first  to  be  sure  no  one  is  shouting,  whispering,  or  standing 
too  close  to  or  too  far  from  the  mike. 


Of  course  if  you’re  working  alone,  you  could  really  challenge  yourself  and  take  all  the  parts 
involved  in  your  scene. 


If  you  have  access  to  videotape  equipment,  why  not  really  act  the  parts  and  record  yourselves? 

When  you’re  finished,  play  your  recording  for  family  or  friends  and  ask  for  honest  feedback. 
Actors  have  notoriously  thin  skins  when  it  comes  to  criticism,  but  try  to  use  any  positive 
suggestions  to  improve  your  skills. 


Conclusion 


In  this  section  you’ve  learned  some  background  information  about  Death  of  a Salesman  and 
you’ve  studied  the  first  half  of  the  play.  You  should  now  understand  the  characters  and  their 
eonflicts,  and  you  ought  to  be  anxiously  anticipating  the  events  to  come.  In  the  next  section 
you’ll  read  the  remainder  of  the  play  - and  all  your  questions  should  be  answered. 


™ ASSIGNMENT  _ ---.i- 

In  your  Assignment  Booklet  complete  the  assignment  for  this  section. 
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SECTION 


READING  THE  PLAY  - 
ACT  2 AND  REQUIEM 


PHOTO  SEARCH  LTD. 


So?  What  do  you  think  of  the  Loman  family?  Do  you  understand  their  conflicts  and  the  values 
and  beliefs  that  motivate  them?  Do  you  find  yourself  more  in  sympathy  with  some  family 
members  than  others?  What  do  you  think  of  Willy?  Is  he  a fool  who  deserves  whatever  he  gets 
or  a tragic  figure  caught  up  in  a system  in  which  all  the  cards  are  stacked  against  him? 


In  this  section  you’ll  read  the  rest  of  Death  of  a Salesman  and  discover  what  happens  to  Willy 
and  his  family.  Your  Section  2 Assignment  will  give  you  a chance  to  demonstrate  your 
understanding  of  the  play  by  responding  to  a number  of  short-answer  questions. 


Section  2:  Reading  the  Play  - Act  2 and  Requiem 
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Act  1 of  Death  of  a Salesman  ends  on  a somewhat  upbeat  note.  Willy  and  Biff  both  have  plans 
for  the  next  day  that  they  hope  will  turn  their  lives  around;  and  Biff,  just  before  the  curtain  falls, 
takes  away  the  rubber  tubing  that  Willy  had  hidden  by  the  furnace. 

Act  2 begins  the  next  morning.  The  mood  is  happy  and  optimistic;  the  Loman  household  is 
looking  forward  to  better  days. 

Turn  to  the  beginning  of  Act  2 and  read  as  far  as  these  stage  directions  on  page  98. 

Charley  stares  after  him  a moment  and  follows.  All  light  blacks  out.  Suddenly  raucous  music  is 
heard,  and  a red  glow  rises  behind  the  screen  at  right.  Stanley,  a young  waiter,  appears, 
carrying  a table,  followed  by  Happy,  who  is  carrying  two  chairs. 

Remember  to  note  carefully  any  stage  directions  indicating  a shift  in  time  and/or  place.  When 
you’ve  finished  reading,  respond  to  the  questions  that  follow. 

1.  What’s  ironic  in  Willy’s  statement  at  the  beginning  of  this  scene  “I  slept  like  a dead  one”? 

2.  In  the  first  pages  of  this  scene,  before  Willy  leaves  home,  he  comments  on  aspects  of  our 
consumer  society.  What  does  Willy  say?  Do  you  agree  with  him? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1. 
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WRITING  FOLDER  ' : 

In  your  Writing  Folder  respond  to  the  following  ideas. 


The  scene  between  Willy  and  Howard  is  a very  powerful  one.  Describe  your  personal 
reaction  when  you  read  it.  Do  you  see  Howard  Wagner  as  a cruel,  selfish  man,  quite 
happy  to  “eat  the  orange  and  throw  away  the  peel,”  or  is  he  just  a good  businessman  who 
has  the  firmness  to  rid  his  company  of  unproductive  employees?  Do  you  think  that  he 
may  just  have  been  carrying  Willy  for  some  time? 


3.  When  Death  of  a Salesman  was  written,  tape  recorders  were  very  new  technology  and  very 
few  people  owned  them.  What  does  the  inclusion  of  the  tape  recorder  add  to  the  scene 
between  Willy  and  Howard? 

4.  Near  the  beginning  of  Act  2 Willy  says  he’d  like  to  buy  some  seeds  to  plant  in  the  back  yard. 
Later,  when  Ben  appears  in  Willy’s  imagination,  he  asks  Willy  “What  are  you  building?  Lay 
your  hand  on  it.  Where  is  it?”  There’s  a connection  between  these  lines.  Explain  what  it  is. 

5.  In  the  flashback  to  the  day  of  the  big  game  at  Ebbets  Field,  Charley  asks  “Willy,  when  are 
you  going  to  grow  up?”  Do  you  agree  with  Charley  that  Willy  is  immature?  In  what 
respects? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1. 


Section  2:  Reading  the  Play  - Act  2 and  Requiem 
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The  scene  shifts  from  the  day  of  the  Ebbets  Field  game  to  a very  poignant  meeting  between 
Willy  and  an  adult  Bernard  - now  a very  successful  lawyer.  Ironically  the  hardworking  boy  has 
become  a man  who  plays  tennis  with  wealthy  friends,  while  Biff,  the  high  school  football  hero, 
has  achieved  no  success  at  all. 


WRITING  FOLDER  

In  your  Writing  Folder  respond  to  the  following  question. 


In  this  scene  Willy,  in  one  of  his  rare  moments  of  confronting  the  truth,  asks  Bernard 
“What  - what’s  the  secret?  . . . How  - how  did  you?  Why  didn’t  he  ever  catch  on?” 

Pretend  that  you’re  Bernard.  What  would  you  tell  Willy? 
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I. . .. 

More  of  this  sort  of  foreshadowing  occurs  in  the  scene  between  Willy  and  Bernard.  Did  you  spot 
it?  Bernard  tells  Willy  that  after  failing  math  Biff  had  been  all  set  to  go  to  summer  school  and 
re-take  his  exam  but  that  something  happened  that  killed  Biffs  will  to  succeed.  And  that 
something,  Bernard  seems  to  suspect,  occurred  when  Biff  went  up  to  visit  Willy  in  Boston. 

6.  It  seems  from  this  sort  of  foreshadowing  that  Biff  and  Willy  have  a secret;  something 
happened  when  Biff  arrived  unexpectedly  to  visit  Willy  while  on  a sales  trip  in  Boston.  If 
you  haven’t  read  ahead  - or  watched  a production  of  the  play  - have  you  any  thoughts  on 
what  it  could  have  been  that  destroyed  Biff’s  ideals  and  broke  his  spirit?  If  so,  what  are 
they? 


One  thing  I don’t  understand  in  this 
scene  is  how  come  Willy  didn’t  take 
the  Job  Charley  offers  him.  I mean, 
it’s  perfect;  he  could  stay  in  New  York 
and  earn  a regular  salary  - enough 
to  live  on  anyway. 


Yeah,  but  it  seems  that  Willy  just 
can’t  bring  himself  to  accept  it; 
he’d  rather  keep  borrowing  from 
Charley  and  telling  Linda  it’s  money 
he’s  earned.  Weird! 


7.  What  do  you  think?  Why  do  you  suppose  Willy  can  borrow  from  Charley  but  can’t  take  a 
job  - a job  that  would  solve  almost  all  his  problems? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  1. 

Just  before  you  stopped  reading  (on  page  98),  Willy  says  this  to  Charley: 

Apologize  to  Bernard  for  me  when  you  see  him.  I didn’t  mean  to  argue  with  him.  He’s  a fine 
boy.  They’re  all  fine  boys,  and  they’ll  end  up  big  - all  of  them.  Someday  they’ll  all  play  tennis 
together.  Wish  me  luck,  Charley.  He  saw  Bill  Oliver  today. 

It  seems  clear  that  despite  Charley’s  and  Bernard’s  attempts  to  get  Willy  to  face  reality  - and  at 
moments  he  does  seem  to  confront  it  - Willy  remains  locked  in  his  illusions.  They’re  all  fine 
boys.  Someday  Biff  and  Happy  will  be  as  successful  as  Bernard  is. 
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Section  2:  Reading  the  Play  - Act  2 and  Requiem 


Activity  2:  Continuing  Act  2 - The  Turning  Point 


Frank’s  Chop  House 


WRITING  FOLDER 


In  your  Writing  Folder  respond  to  the  following  ideas. 


Have  you  ever  experienced  a moment  in  your  life  when  you  felt  betrayed  by 
people  you  loved  or  trusted?  Have  you  ever  felt  totally  abandoned,  or 
watched  your  dreams  and  hopes  shatter? 


If  you’ve  been  unfortunate  enough  to  have  had  an 
experience  like  these,  describe  it  and  try  to  convey  how 
you  felt.  What  long-term  effects  did  it  have  on  you? 


The  scene  you’re  about  to  read  is  one  in  which  Willy  feels  abandoned  by  those  he  loves  and  sees 
his  hopes  dashed  once  again.  This  scene  probably  has  the  greatest  impact  on  stage  of  any  in  the 
play.  Even  those  critics  who  delight  in  pointing  out  what  they  consider  flaws  in  Death  of  a 
Salesman  seem  to  agree  that  the  restaurant  scene  is  one  of  the  most  powerful  in  modern  drama; 
it’s  in  this  scene  that  all  Willy’s  hopes  are  destroyed  and  his  sons  - who  really  do  mean  almost 
everything  to  him  - reject  him  when  he  most  needs  help.  It’s  also  in  this  scene  that  Biff 
confronts  the  truth  about  the  Loman  family. 


Start  from  where  you  stopped  reading  and  continue  until  you  come  to  the  stage  directions  that 
begin  with  these  words,  on  page  122  of  the  play: 

The  waiter  picks  up  the  chairs  and  moves  affright.  Stanley  takes  the  table  and  follows  him.  The 
light  fades  on  this  area.  There  is  a long  pause,  the  sound  of  the  flute  coming  over.  The  light 
gradually  rises  on  the  kitchen,  which  is  empty. 


Remember  to  try  to  visualize  the  play  as  you  read  and  to  imagine  how  each  character  would  act 
and  sound.  As  usual,  be  alert  to  changes  in  time  and  place;  during  the  restaurant  meal  there  are 
times  when  past  and  present  events  go  on  at  the  same  time.  On  the  stage  these  are  physically 
separated,  and  lighting  accentuates  one,  then  the  other.  It  can,  however,  be  confusing  when  you 
read  it,  so  be  careful. 


Here  are  a few  questions  to  ask  yourself  as  you  read.  You  aren’t  expected  to  write  out  answers 
to  them. 


• Do  you  think  Miss  Forsythe  is  really  a cover  girl?  In  fact,  which  of  the  Loman  men  is  she 
very  much  like? 

• How  has  the  Oliver  interview  made  Biff  understand  himself? 

• How  is  Happy’s  name  appropriate  for  his  character  as  it’s  shown  to  be  in  this  scene? 
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When  Willy  joins  Biff  and  Happy  in  the  restaurant,  he’s  anxious  to  hear  about  Biffs  interview, 
but  Biff  tries  to  make  Willy  understand  that  he  wasn’t  a salesman  but  only  a shipping  clerk. 

• What  is  Biff  trying  to  tell  his  father  in  this  scene?  Why  doesn’t  he  receive  any  help  from 
Happy? 

• In  answering  Willy’s  question  as  to  where  he  had  the  drinks,  why  does  Biff  say,  “Yeah,  he 
gave  me  a couple  of  - no,  no!”? 

• Why  can’t  Biff  talk  to  Willy? 

Here,  in  the  middle  of  an  argument  between  Biff  and  Willy,  the  scene  changes.  Note  the  pattern 
of  leaves  indicating  Willy’s  withdrawal  into  illusion. 

• What  causes  Willy’s  mind  to  go  back  to  Biff’s  having  failed  mathematics? 

• “Don’t  blame  everything  on  me!  I didn’t  flunk  math  - you  did.”  Why  does  Willy  place 
blame  upon  Biff  for  having  failed  math?  What  is  the  connection  between  Biff’s  failure 
and  Willy’s  Boston  affair? 

• Biff’s  attitude  toward  Willy  changes.  When  he  tells  Miss  Forsythe  that  Willy  is  a prince. 
Biff  sincerely  means  this.  What’s  happened  to  cause  this  change  in  Biff? 

In  this  part  of  the  play  Willy  relives  the  scene  in  which  Biff  discovers  him  in  the  hotel  room  with 
Miss  Francis. 

• How  has  the  author  prepared  his  audience  for  this  scene?  What  hints  were  given 
throughout  the  play?  Were  your  earlier  predictions  about  this  foreshadowing  (Activity  1, 
question  6)  accurate? 

• How  does  Miss  Francis  characterize  Willy?  What  kind  of  man  is  he? 

• How  does  Willy  try  to  explain  Miss  Francis’  presence  in  the  room?  What  does  he  finally 
say?  How  does  Biff  react  toward  this?  Is  Biff’s  reaction  typical  of  a boy  planning  to  enter 
university  next  term?  Why  does  he  take  the  revelation  so  hard?  Why  is  Biff  so  upset 
about  the  silk  stockings? 

When  you’ve  finished  reading  the  restaurant  scene,  respond  to  the  Writing  Folder  exercise  that 
follows.  Then  answer  the  questions  that  come  after  it. 


= WRITING  FOLDER  " ■= 

In  your  Writing  Folder  describe  your  emotional  reaction  to  the  restaurant  scene.  With 
which  character  were  you  most  in  sympathy?  With  which  were  you  least  in  sympathy? 
Explain. 


Section  2:  Reading  the  Play  - Act  2 and  Requiem 
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1.  When  Biff  arrives  at  the  restaurant  after  his  devastating  experience  with  Bill  Oliver,  he  tells 
Happy  “I  realized  what  a ridiculous  lie  my  whole  life  has  been!” 

Has  Biff  finally  and  fully  recognized  the  truth  about  himself  and  the  Loman  family?  Explain 
your  ideas. 

2.  When  Biff  wants  to  tell  Willy  the  truth,  why  does  Happy  try  to  dissuade  him  from  doing  so? 
Is  Happy  right  in  trying  to  find  something  pleasant  to  tell  Willy? 

3.  Willy  simply  won’t  listen  to  the  facts.  He  tells  Biff  “the  woods  are  burning.”  What  does  he 
mean  by  this? 

4.  “If  you  hadn’t  flunked,  you’d’ ve  been  set  by  now!”  If  Biff  hadn’t  failed  mathematics,  is  it 
probable  that  he  would  have  gone  to  university  and  become  a success  as  his  father  dreamed? 
Explain  your  ideas. 

5.  A great  revelation  occurs  in  the  part  of  Death  of  a Salesman  you’ve  just  read.  In  fact,  some 
have  suggested  that  it’s  really  the  climax  of  the  play.  What  is  the  revelation  and  why  is  it  so 
important? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 
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At  the  end  of  the  scene  at  Frank’s  Chop  House, 
Willy  Loman  is  a broken  man.  Fired  from  his 
job,  deserted  by  his  sons  in  favour  of  a night  out 
with  a couple  of  bar  girls  (as  you’ll  read  in  the 
next  scene.  Happy  and  the  girls  do  catch  up  with 
Biff),  forced  by  Biff  to  look  truth  in  the  face, 
however  fleetingly,  and  fully  aware  that  it  was  his 
own  affair  in  Boston  that  destroyed  Biff’ s will  to 
succeed,  Willy  stumbles  out  of  the  restaurant 
intent  on  buying  packages  of  seeds  - something 
to  put  in  the  ground.  In  contrast  to  the  way 
Willy’s  own  sons  have  rejected  him  (Happy:  No, 
that’s  not  my  father.  He’s  just  a guy.),  Stanley, 
the  waiter,  quietly  slips  his  tip  back  into  Willy’s 
pocket. 


WRITING  FOLDER  = 

In  your  Writing  Folder  respond  to  the  following: 


When  Willy  had  his  affair  in  Boston,  he  betrayed  a devoted  wife  and  a son  who  idolized 
him.  One  result  was  that  Biff  gave  up  on  life.  Willy’s  excuse  for  his  own  behaviour  was 
that  he  got  terribly  lonely  when  on  his  sales  trips;  but  for  years  he  lived  with  the  guilt  of 
knowing  how  he’d  failed  his  family,  and  he  watched  his  son,  in  whom  he’d  taken  such 
pride,  drift  aimlessly  through  life. 

In  your  opinion  did  Willy  deserve  what  he  got?  Was  he  punished  unduly?  Was  his 
excuse  honest?  Does  it  justify  his  actions,  at  least  in  part?  Explain. 


The  Final  Confrontation 


It’s  time  to  finish  Act  2 of  Death  of  a Salesman.  Pick  up  where  you  left  off  - it’s  now  the  early 
hours  of  the  morning  in  the  Loman  household  - and  finish  reading  the  act.  Note  the  differences 
between  Biff’s  and  Happy’s  attitudes  about  their  having  left  Willy  in  the  restaurant. 

When  you’ve  finished  Act  2,  read  the  discussion  that  follows. 


So  who  feels  genuinely  sorry  about  what 
went  on  in  the  restaurant  - Happy  or  Biff? 
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Biff  - no  doubt  about  it. 
Happy,  as  usual,  is  trying 
to  pretend  there’s  nothing 
wrong. 


And  what  about  Willy  - out  there  planting  seeds  in  the  dark,  trying 
to  put  something  in  the  ground?  Has  he  faced  up  to  anything? 


I don’t  think  so.  Like,  he  says  ‘Ben,  that  funeral  will  be 
massive!”  and  then  he  carries  on  Just  like  before.  It’s 
the  same  old  Willy. 


And  whose  funeral 
is  he  talking  about? 


His  own  of  course.  He  intends  to  kill 
himself  and  leave  his  family  the  money 
from  his  life-insurance  policy.  I guess 
he  figures  if  he  can’t  be  a winner  in  life 
he’ll  be  a winner  in  death. 


That’s  right.  And  in  what  follows  between  Willy  and  Biff  it’s  clear  he  hasn’t  really 
faced  up  to  anything.  He  still  hopes  Biff  will  go  to  see  Bill  Oliver  again. 
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One  great  turning  point  of  Death  of  a Salesman  occurs  in  the  restaurant  scene;  it’s  here  Biff  first 
begins  to  confront  the  truth.  But  the  play’s  real  climax  occurs  in  the  scene  you’ve  just  read, 
because  here  Biff  for  the  first  time  confronts  his  father  with  the  truth  - that  their  lives  have  been 
built  on  lies.  Biff  tells  Willy 

We  never  told  the  truth  for  ten  minutes  in  this  house!  . . . And  I never  got  anywhere  because  you 
blew  me  so  full  of  hot  air  I could  never  stand  taking  orders  from  anybody!  That’s  whose  fault  it 
is!  ...  I had  to  be  boss  big  shot  in  two  weeks,  and  I’m  through  with  it! 

He  goes  on  to  explain  how  he  finally  realized,  while  making  off  with  Bill  Oliver’s  pen,  how 
absurd  his  life  was: 

And  I looked  at  the  pen  and  said  to  myself,  what  the  hell  am  I grabbing  this  for?  Why  am  I 
trying  to  become  what  I don’t  want  to  be?  What  am  I doing  in  an  office,  making  a contemptuous, 
begging  fool  of  myself,  when  all  I want  is  out  there,  waiting  for  me  the  minute  I say  I know  who 
I am! 

Biff  sums  up  his  realization  by  telling  his  father  “Pop,  I’m  a dime  a dozen,  and  so  are  you!”  To 
this  Willy  responds  “I  am  not  a dime  a dozen!  I am  Willy  Loman,  and  you  are  Biff  Loman!” 

6.  Who’s  right  - Willy  or  Biff?  Explain  your  answer. 

7.  After  Biff  breaks  down  and  cries,  Willy,  astonished,  says  “Isn’t  that  - isn’t  that  remarkable? 
Biff  - he  likes  me!  . . . Oh,  Biff!  He  cried!  Cried  to  me.”  Then  Willy  adds  “That  boy  - that 
boy  is  going  to  be  magnificent!” 

Explain  the  irony  of  this  final  statement.  What  does  it  tell  readers  about  Willy? 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  2. 

Act  2 ends  with  Willy’s  suicide,  really  just  a matter  of  hours  after  he’d  arrived  home  at  the 
beginning  of  the  play.  With  the  insurance  money,  he  thinks.  Biff  will  be  once  again  “ahead  of 
Bernard.”  Viewers  never  discover  whether  the  insurance  company  actually  honours  the  policy; 
some  policies  have  clauses  exempting  deaths  caused  by  suicide.  Of  course  this  doesn’t  really 
matter;  Willy’s  death  would  be  no  less  tragic  if  his  family  did,  in  fact,  profit  from  it  financially. 

Were  you  able  to  visualize  the  moment  of  the  suicide  as  it  would  appear  in  a stage  production? 
Did  you  take  note  of  the  transition  from  the  time  of  the  car  crash  to  the  day  of  the  funeral?  The 
impact  of  this  moment  on  the  stage  is  tremendous.  Willy  Loman  wasn’t  a great  man;  he  wasn’t 
really  even  an  admirable  man  nor  a loveable  one.  But  his  death  has  a profound  impact  on  an 
audience.  Willy  lived  his  dream  to  the  end;  when  he  realized  he  was  finished  as  a salesman  and 
that  the  only  way  to  achieve  financial  success  was  to  die,  he  felt  there  was  really  no  choice  to 
make. 


WRITING  FOLDER  - — 

In  your  Writing  Folder  respond  to  the  following  ideas. 


Did  Willy  have  to  die?  Given  the  nature  of  his  dreams  and  the  direction  of  his  life,  was 
there  any  other  way  out  for  Willy  that  would  have  rung  true?  If  you’d  been  the 
playwright,  would  you  have  done  things  differently?  Explain. 
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Miller  called  the  final  few  pages  of  Death  of  a Salesman  the  “Requiem.”  In  fact,  the  action 
continues  right  from  the  end  of  Act  2,  where  Linda,  Biff,  Happy,  Charley,  and  Bernard  are 
assembled  on  the  stage  for  Willy’s  funeral. 

1.  Do  you  know  what  a requiem  is?  If  you  think  so,  explain  it;  then  check  your  definition  in 
your  dictionary.  If  not,  use  your  dictionary  to  discover  the  word’s  meaning. 


iDkath 
; Salesman 


Now  take  a few  minutes  to  read  the  Requiem  in  Death  of  a Salesman. 

It  should  be  clear  why  the  name  requiem  is  appropriate  to  describe  this  final  scene;  yet  it  seems 
odd  that  after  dividing  his  play  into  two  very  large  acts.  Miller  should  separate  the  last  few  pages 
from  the  rest  of  Act  2. 

2.  Why  do  you  think  he  might  have  done  this? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  3. 


34 

dZ 


English  30:  Module  6 

- - ■ - 1 


The  Requiem  in  Death  of  a Salesman  is 
fuli  of  irony.  What  are  some  examples  ? 


Well,  for  one  thing, 
almost  no  one  showed 
up  for  Willy’s  funeral. 
He  was  sure  there’d 
be  all  these  people, 
but  no  one  came. 


Good  point.  And  that  reinforces  Just  how 
wrong  Willy’s  dream  was,  doesn’t  it? 
Anything  else? 


There  are  lots  of  little  things.  Like  Happy  says 
“We  would’ve  helped  him.  ” Happy  - who  deserted 
him  in  the  restaurant! 


And  speaking  of  Happy,  don’t  you  find  it  ironic 
that  he  still  hasn’t  seen  the  flaw  in  Willy’s  dream? 
He  says  “It’s  the  only  dream  you  can  have-  ... 
He  fought  it  out  here,  and  this  is  where  Tm  gonna 
win  it  for  him.  ” 


And  Linda’s  speech  is  full  of  irony.  She  says  the 
house  is  finally  paid  off,  but  now  there’s  no  one 
to  share  it  with!  Wiiiy  died  to  make  his  family 
happy,  but  got  Just  the  opposite  result. 
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In  the  Requiem  Biff  seems  at  odds  with  Happy  over  Willy’s  failure  to  admit  who  he  was  and  to 
strive  to  achieve  appropriate  goals.  Surprisingly,  Charley  seems  to  take  Happy’s  side.  He  says 
to  Biff 

Nobody  dast  blame  this  man.  You  don’t  understand:  Willy  was  a salesman.  And  for  a salesman, 
there  is  no  rock  bottom  to  the  life.  He  don’t  put  a bolt  to  a nut,  he  don’t  tell  you  the  law  or  give 
you  medicine.  He’s  a man  way  out  there  in  the  blue,  riding  on  a smile  and  a shoeshine.  And 
when  they  start  not  smiling  back  - that’s  an  earthquake.  And  then  you  get  yourself  a couple  of 
spots  on  your  hat,  and  you’re  finished.  Nobody  dast  blame  this  man.  A salesman  is  got  to 
dream,  boy.  It  comes  with  the  territory. 

3.  Is  Charley  right?  Is  it  wrong  to  blame  Willy  for  having  the  dreams  he  had?  Explain  your 
thoughts. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  2:  Activity  3. 

You’ve  now  finished  reading  Death  of  a Salesman.  Turn  back  briefly  and  read  your  early 
predictions  and  initial  impressions.  How  accurate  were  your  predictions?  How  have  your 
impressions  changed? 

T=  WRITING  FOLDER  

In  your  Writing  Folder  try  to  express  your  feelings  on  just  having  completed 
Death  of  a Salesman.  How  has  the  play  affected  you? 


“ . .. 

: Activity  4:  Symbolism  in  X7eaf/7  of  a Sa/es/nan  t. 


In  Section  3 you’ll  be  digging  a bit  deeper  into  the 
play  you’ve  just  read.  As  a lead  into  this  sort  of 
critical  thinking.  Section  2 will  end  with  a quick  look 
at  some  of  the  symbolism  in  the  play. 

1 . With  your  experience  in  recognizing  literary 
symbolism,  you  were  probably  able  to  pick  out 
several  symbols  as  you  read  the  play.  Before 
looking  at  the  chart  in  question  2,  tell  what 
symbols  you  spotted  in  Death  of  a Salesman. 

For  each,  express  clearly  what  you  think  it 
symbolizes. 

2.  The  chart  that  follows  lists  some  elements  of  the 
play  that  have  symbolic  importance.  Reproduce 
the  chart  and  complete  it  by  suggesting  the 
symbolic  meaning  of  each  element. 
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Symbol 

Meaning 

The  woods  (“The  woods 
are  burning.”) 

The  jungle 

The  garden/seeds 

Silk  stockings 

Linda’s  washing 

Diamonds 

Ben 

Cars/the  refrigerator 

3.  Now  select  two  symbols  from  the  list  and  explain  their  importance  to  the  play  - what  they 
add  to  the  viewer’s  or  reader’s  understanding. 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Activity  4. 


Hey,  Ms.  Jensen,  I’ve  got 
another  symbol  - Willy’s 
name.  He’s  a “low  man”  - 
Just  an  ordinary  guy 
of  no  great  importance. 


Exactly.  I was  going  to  bring  that  up  later 
when  we  discuss  Willy  as  a modern  tragic 
hero,  but  it  fits  into  this  discussion  too. 
Willy  certainly  is  a low  man  by  most 
standards.  Miller  was  writing 
a tragedy  about 
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And  speaking  of  symbolic  names, 
what  about  Happy  and  Biff?  I mean 
Happy’s  a real  lightweight,  always 
trying  to  avoid  facing  up  to  problems 
and  smoothing  things  over.  But  Biff’s 
more  of  a fighter. 


Exactly!  It’s  pretty  heavy-handed 
symbolism,  but  that  does  make  it 
easy  to  get  a handle  on. 


Follow-up  Activities 


If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 


Extra  Help 

Act  1 of  Death  of  a Salesman  ended  on  a hopeful  note.  Act  2,  however,  sees  all  the  hopes  of  the 
Loman  family  come  crashing  down.  When  Willy  goes  to  see  Howard  Wagner,  intent  on  getting 
a job  that  would  keep  him  in  New  York,  not  only  is  he  refused,  but  he  loses  his  job  completely. 
Readers  get  the  feeling  that  Howard  had  been  meaning  to  fire  Willy  for  some  time. 

The  meal  Happy  and  Biff  were  planning  to  have  with  Willy  to  celebrate  the  improvement  in  the 
family  fortunes  turns  into  a nightmare  when  Biff  announces  not  only  that  he’s  been  unsuccessful 
in  getting  a job  with  his  old  boss,  but  that  finally  he’s  recognized  the  lie  he  and  his  family  have 
been  living.  When  he  confronts  Willy  with  these  matters,  Willy  won’t  listen.  The  conflict 
between  father  and  son  escalates  until  Biff  leaves  the  restaurant,  but  not  before  readers  learn  why 
Biff  had  given  up  on  life  so  suddenly  after  failing  math  in  high  school.  He’d  caught  his  father 
with  another  woman  - a revelation  that  destroyed  his  faith  in  his  father  and  his  desire  to  fulfil  his 
father’s  dreams  for  him. 
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Later,  at  home.  Biff  tries  one  more  time  to  make  his  father  see  the  falsity  of  his  dreams  and  the 
life  he’s  leading,  but  again  it’s  to  no  avail.  Willy,  startled  to  realize  the  depth  of  Biff’s  love  for 
him,  responds  in  a predictable  way;  instead  of  abandoning  his  dreams  of  material  success  in 
favour  of  a meaningful  relationship  with  his  son  - and  the  rest  of  his  family  - he  determines  to 
kill  himself  so  as  to  leave  his  wife  and  boys  money  from  his  life-insurance  policy.  Biff,  Willy 
thinks  gleefully,  will  once  again  “be  ahead  of  Bernard.” 

Willy  follows  through  with  his  plans,  killing  himself  in  a car  crash,  dreaming  of  the  large  funeral 
he’ll  have.  Of  course  no  one  but  his  family,  Charley,  and  Bernard  show  up.  As  the  play  ends, 
it’s  apparent  that  Happy  will  continue  on  just  as  Willy  had,  but  that  perhaps  there’s 
hope  for  Biff.  He,  it  seems,  has  escaped  from  Willy’s  misguided  ambitions.  Linda 
is  the  really  tragic  figure  in  the  Requiem  - the  final  S( 

The  house  is  paid  off,  she  says,  but  she  has  no  one  to 
it  with.  Willy’s  death,  like  his  life,  seems  to  have  bee 
total  waste. 

Following  are  twenty  questions  designed  both  to  test  your  understanding  and  knowledge  of  Act  2 
and  the  Requiem  and  to  get  you  thinking  a bit  more  about  these  parts  of  the  play.  You  aren’t 
expected  to  write  out  answers  to  all  the  questions,  but  think  about  them  and  respond  to  the  ones 
about  which  you  feel  uncertain.  You  can  either  compare  only  your  written  responses  with  the 
suggested  answers  or  read  the  suggested  answer  for  each  question. 

1.  How  realistic  is  Linda  when  she  tells  Willy  to  ask  for  an  advance  from  Howard? 

2.  When  Howard  shows  Willy  his  tape  recorder,  Willy  says  he  too  will  get  one.  How  is  this 
ironic? 

3.  Howard  tells  Willy  to  get  help  from  his  sons.  In  this  respect  how  is  Willy  trapped  by  his 
own  lies  and  illusions? 

4.  As  soon  as  Howard  leaves  Willy  alone,  his  brother  Ben  appears  to  him.  Why  does  Willy 
seek  Ben’s  advice? 

5.  In  the  scenes  of  the  past,  why  does  Linda  always  appear  with  the  wash?  What  does  the  wash 
symbolize? 

6.  Why  is  it  ironic  and  pathetic  to  have  the  scene  with  Ben  occur  just  after  Willy  has  been 
fired? 

7.  As  Ben  leaves,  the  young  Bernard  rushes  in  and  everyone 
prepares  to  leave  for  Ebbets  Field.  How  does  this  scene 
reveal  Willy’s  emotional  immaturity? 

8.  Following  this  scene  is  the  one  in  which  Willy  meets  Bernard 
as  an  adult.  What  is  the  irony  of  this  scene  following  the  Ebbets 
Field  scene? 

9.  Why  does  Willy  tell  Bernard  that  Biff  is  working  on  a big 
deal? 
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10.  How  would  Willy  have  acted  if  Biff  were  arguing  a case  before  the  Supreme  Court? 

11.  In  what  way  does  Charley  attack  the  very  essence  of  Willy’s  philosophy? 

12.  What’s  so  remarkable  about  the  fact  that  Charley  is  Willy’s  only  friend? 

13.  How  do  Biff,  Happy,  and  Willy  reveal  their  own  true  characters  in  the  restaurant  scene? 

14.  How  do  Biff  and  Happy  reveal  their  true  characters  when  confronting  their  mother  later  that 
night? 

15.  Although  Ben  wouldn’t  approve  of  suicide  itself,  what  is  there  in  Willy’s  decision  to  kill 
himself  that  appeals  to  Ben? 

16.  Why  does  Ben  ask  Willy  to  reconsider  his  decision  about  suicide?  Does  either  man 
consider  suicide  morally  wrong?  What’s  Willy’s  only  fear? 

17.  When  Biff  finds  Willy  planting  seeds  in  the  garden,  why  does  Willy  prolong  the  illusion  of 
the  Oliver  interview? 


1 8.  What  do  the  jungle  and  the  diamond  symbolize  in  this  part  of  the  play? 

19.  Is  Linda  right  when  she  says  of  Willy,  “He  only  needed  a little  salary”?  Can  you  take  this 
as  being  literally  true?  Would  Willy  have  been  satisfied  with  only  a little  salary? 

20.  What  does  Biff  mean  when  he  says,  “He  had  the  wrong  dreams.  All,  all,  wrong”?  What 
was  wrong  with  Willy’s  dreams? 


Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Extra  Help. 
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Assignment 

Booklet 


Enrichment 

1 . Imagine  that  you’re  playwright  Arthur  Miller  and  you’ve  just  submitted  your  manuscript  of 
Death  of  a Salesman  to  a publisher.  The  publishing  house  writes  back  that  they 

really  like  the  play,  but  are  concerned  that  the  unhappy  ending  will  upset 
viewers  and  readers  and  so  harm  sales.  They’ll  publish  your  play  if  you 
rewrite  the  ending  so  as  to  make  it  a happy  one.  They  suggest  you 
begin  somewhere  in  the  scene  in  which  Biff  confronts  Willy 
in  the  garden  where  Willy  is  planting  seeds  at  night. 

Since  you  need  the  money,  you  decide  to  comply.  Rewrite 
the  last  few  pages  of  the  play  and  give  it  a happy  ending. 

Try  to  be  as  faithful  to  the  characters’  personalities  and 
manners  of  speaking  as  possible.  Try,  as  well,  to  make  your 
ending  as  believable  as  you  can.  If  you  wish,  record  your 
script  with  the  help  of  friends  or  family  members. 

2.  Now  imagine  that  you’re  a critic  who’s  seen  or  read  both  endings.  As  objectively  as  you 
can,  critique  each,  explaining  which  you  find  more  honest  and  satisfying,  and  why. 

Compare  your  responses  with  those  in  the  Appendix,  Section  2:  Enrichment. 


Conclusion 

You’ve  now  read  all  of  Death  of  a Salesman.  You  understand  the  forces  that  drove  Willy  to 
commit  suicide  and  you  know  the  conflicts  and  problems  faced  by  the  other  members  of  the 
Loman  family.  In  the  next  section  you’ll  go  into  matters  like  these  in  more  detail. 


ASSIGNMENT  :: - 

In  your  Assignment  Booklet  complete  the  assignment  for  this  section. 
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SECTION 


CHARACTERS,  CONFLICTS, 


AND.  THEMES 


WESTFILE  INC. 


Now  that  you’ve  read  all  of  Death  of  a Salesman,  what  are  your  feelings  about  Willy  Loman  and 
his  family?  Is  Willy  a fool,  blinded  by  ambition,  who  did  his  best  to  destroy  the  family  that 
loved  him,  or  is  he  a vietim  of  his  society?  Is  Linda  a helpful  partner  for  Willy,  or  does  she  just 
help  perpetuate  his  dreams?  Do  you  empathize  with  Biff  or  Happy?  Do  you  find  them  and  their 
conflicts  believable?  Are  they  plausible,  motivated  characters?  And  finally,  just  what  does 
Death  of  a Salesman  say  to  you  - and  to  a modern  audience  in  general. 


It’s  questions  like  these  you’ll  be  dealing  with  in  Section  3.  You’ll  be  able  to  develop  your  ideas 
on  questions  like  these  and  demonstrate  your  ability  to  critique  a play  throughout  Section  3 and 
in  your  section  assignment.  You’ll  also  be  writing  a speech  in  Section  3 - and  presenting  it  as 
part  of  your  assignment. 
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Activity  1:  Willy  Loman  - Tragic  Hero  or  PathetiCjVIctIm?  , 


— WRITING  FOLDER  — . .. . — ______ 

In  your  Writing  Folder  respond  to  the  following: 

Before  getting  into  this  activity  express  your  views  on  these  statements: 

• Willy  Loman  is  an  admirable  man.  Explain. 

• Willy  Loman  is  someone  who  deserves  our  pity.  Explain. 

• Willy  Loman  is  a tragic  figure.  Explain.  In  your  response  describe  what  the  word 
tragic  means  to  you. 


Now  read  the  following  discussion  of  the  qualities  a play  must  have  if  it’s  to  be  considered  a 
tragedy. 


In  Module  5 you  studied  Shakespeare’s  Hamlet,  generally  regarded  as  one  of  the  greatest 
tragedies  ever  written  (many  would  argue  the  greatest).  In  that  play  the  protagonist  is  a young 
man  who  not  only  possesses  a lofty  social  rank  (he’s  crown  prince  of  Denmark),  but  who  is 
himself  a person  of  noble  qualities.  He’s  a scholar,  a dutiful  son,  an  expert  swordsman;  he’s 
shown  in  the  play  to  be  both  shrewd  and  courageous,  contemplative  and  capable  of  action.  Yet 
Hamlet  possesses  a flaw  that  ultimately  proves  his  destruction:  he  thinks  too  much,  he  hesitates, 
he  refuses  to  do  what  has  to  be  done  until  it’s  really  too  late.  Hamlet  is  a man  who  must  be 
absolutely  certain  before  he  acts,  and  this  quality  proves  fatal  in  the  end. 

The  fact  that  Hamlet  is  a man  of  noble  qualities  who’s  ultimately  destroyed  by  a flaw  in  his  own 
character  sets  the  play  firmly  in  the  tradition  of  dramatic  tragedy  - a tradition  that  dates  back  to 
ancient  Greece.  Based  on  the  dramas  of  the  Greek  playwright  Sophocles  and  the  writings  of  the 
philosopher  Aristotle,  the  tradition  has  been  that  a true  tragedy  must  involve  a disaster  that 
befalls  a person  of  great  nobility  because  of  a “tragic  flaw”  in  his  or  her  own  personality. 
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/ don’t  get  it.  That’s  not  what 
I mean  by  tragedy.  / call  it  a 
tragedy  when  anything  terrible 
happens  to  someone  who 
deserves  better. 


We’re  using  the  word  here  in  its 
technical  - not  its  everyday  - 
sense.  In  the  theatre,  tragedy  has  a 
very  specific  meaning.  Try  not  to 
confuse  it  with  the  word’s  everyday 
usage. 


Usually  in  traditional  tragedies  the  protagonist  not  only  has  noble  qualities  but  is  also  a person  of 
high  social  ranking  - like  Hamlet.  This  isn’t  as  important  as  the  person’s  own  qualities,  but  it 
increases  the  impact  if  someone  plunges  to  destruction  from  a great  height.  The  idea  isn’t  simply 
to  make  the  audience  feel  sorry  for  the  protagonist,  but  to  reveal  how  even  people  with  all  the 
advantages  can  bring  about  their  own  destruction.  Real  tragedies  are  supposed  to  inspire  people 
and  make  them  think  about  life  - not  just  have  a good  cry. 

An  important  feature  of  a true  tragedy  in  the 
traditional  sense  is,  then,  that  the  tragic  hero  could 
have  avoided  a tragic  end  by  overcoming  that  fatal 
flaw.  If  Hamlet  had  only  forced  himself  to  take  action 
sooner,  things  would  have  worked  out  happily. 

Writers  and  critics  insist  on  distinguishing  the  tragic 
from  the  simply  pathetic.  A deer,  blinded  by 
headlights,  that  steps  in  front  of  a car  is  pathetic.  We 
feel  sorry  for  it,  but  know  that  the  deer  was  helpless  to 
avoid  its  fate.  By  contrast,  Hamlet  is  tragic;  he  could 
have  accomplished  so  much  if  only  he’d  acted  sooner. 

A helpless  victim  is  never  a tragic  hero.  There’s 
nothing  to  be  learned  by  watching  the  deer  approach 
its  death;  there’s  an  enormous  amount  to  be  learned 
by  watching  Hamlet  bring  about  his  own  destruction. 
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The  question  becomes,  then,  is  Willy  Loman  a tragic  hero? 


Of  course  he  is.  Willy  could  have  saved  himself  and  his 
family  if  he’d  only  smartened  up  and  realized  the  lies  and 
messed-up  values  his  life  was  built  on.  We  learn  a lot  by 
watching  him  bring  about  his  own  downfall. 


Well,  Willy  might  have  had  a tragic  flaw  - his  chase 
after  a materialistic  dream  - but  he  sure  wasn’t  a 
“noble  personality.  ” He  was  as  ordinary  as  a guy 
gets  - a real  “low  man,”  if  you  know  what  I mean. 


Examples? 


That’s  easy.  He  was  a liar, 
a braggart,  a cheat  on  his 
wife,  a lousy  salesman,  an 
ungrateful  friend,  a father 
who  taught  his  kids  all  the 
wrong  values,  ...;  the  list 
goes  on  and  on. 


Yeah.  If  ever  there  was  a deer  blinded  by  headlights, 
it  was  Willy.  He  was  this  pathetic  little  nobody  caught 
up  in  the  value  system  of  our  society  - and  blinded  by 
it.  Society  chewed  Willy  up  and  spit  him  out.  He’s 
pathetic,  but  not  tragic  according  to  the  definition. 

He  never  had  a chance. 


The  dispute  as  to  whether  Willy  Loman  is  a modern  tragic  hero  or  a helpless  victim  of  his  - and 
our  - society  has  been  hotly  debated.  Was  Miller,  often  called  a social  dramatist,  writing  to 
point  out  flaws  in  our  society  and  show  the  devastating  effects  they  can  have,  or  was  he  writing 
of  one  man’s  personal  tragedy? 

Miller  himself  discussed  his  ideas  on  tragic  heroes  in  some  of  his  theatre  essays.  In  an  essay 
entitled  “Tragedy  and  the  Common  Man”  (published  shortly  after  the  opening  of  Death  of  a 


Section  3:  Characters,  Conflicts,  and  Themes 


45 


Salesman)  he  rejects  the  notion  that  a tragic  hero  must  be  of  a high  social  ranking  (a  viewpoint 
with  which  most  modern  audiences  would  likely  agree),  but  still  insists  that  a tragic  hero  must 
possess  a certain  nobility.  Miller  writes 

I think  the  tragic  feeling  is  evoked  in  us  when  we  are  in  the  presence  of  a character  who  is  ready 
to  lay  down  his  life,  if  need  be,  to  secure  one  thing — his  sense  of  personal  dignity. 


According  to  this  definition,  Willy  Loman 
does  seem  to  be  a tragic  hero.  He  may  not 
possess  social  rank,  but  Miller  seems  to  be 
saying  he  does  possess  a certain  nobility  of 
spirit  - a dignity  - that  makes  his  downfall 
tragic.  He’s  a tragic  hero  made  accessible  to 
a modern  audience.  Like  Hamlet,  Willy  fails 
to  take  the  appropriate  action  to  rectify  the 
problems  in  his  life.  But,  Miller  seems  to 
believe,  it’s  always  within  his  power  to  alter 
his  fate.  He’s  not  a deer  in  the  headlights; 
he’s  capable  of  saving  himself. 


Tragically  Heroic 
Never  Had  a Chance 

(Check  ofle) 


Miller  adds  this  in  another  essay  (published  the  following  month),  “The  Nature  of  Tragedy”: 

Tragedy  arises  when  we  are  in  the  presence  of  a man  who  has  missed  accomplishing  his  joy.  But 
the  joy  must  be  there,  the  promise  of  the  right  way  of  life  must  be  there.  Otherwise  pathos  reigns, 
and  an  endless,  meaningless,  and  essentially  untrue  picture  of  man  is  created — man  helpless  under 
the  falling  piano,  man  wholly  lost  in  a universe  which  by  its  very  nature  is  too  hostile  to  be 
mastered. 


It  seems  elear  that  Miller  sees  Willy  Loman  as  a man  who  might  have  lived  so  much  better  than 
he  did.  But  some  critics  disagree.  Willy,  they  say,  is  a helpless  victim  of  a hostile,  impersonal 
society  based  on  acquisitiveness  and  financial  success.  He  never  had  a chance.  Some  point  out 
this  statement  of  Miller’s: 

The  possibility  of  victory  must  be  there  in  tragedy.  Where  pathos  rules,  where  pathos  is  finally 
derived,  a character  has  fought  a battle  he  could  not  possibly  have  won.  The  pathetic  is  achieved 
when  the  protagonist  is,  by  virtue  of  his  witlessness,  his  insensitivity  or  the  very  air  he  gives  off, 
incapable  of  grappling  with  a much  superior  force. 


That  last  sentence,  they  say,  describes  Willy  perfectly. 

Based  on  the  preceding  short  discussion,  what  are  your  views  now?  Is  Willy  Loman  a modern- 
day  Hamlet?  Is  he  a flawed  human  being  who  could  have  been  much  more?  Or  is  he  a helpless 
victim  of  a flawed  society?  Is  his  death  the  result  of  a misguided  attempt  to  secure  his  sense  of 
personal  dignity,  or  is  he  just  a deer  in  the  headlights?  Does  his  death  “feel”  tragic  or  only 
pathetic? 

Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  1. 
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[ Activity  2:  Characters  and  Confiicts  ' 


Characterization  in  Death  of  a Salesman 


Whether  or  not  you  see  Willy  Loman  as  a modern-day  tragic  hero  or  just  another  victim  of  a 
society  based  on  greed  and  acquisitiveness,  you  probably  found  watching  the  last  two  days  of  his 
life  a moving  experience.  Most  people  who  see  a live  production  of  Death  of  a Salesman  find  it 
overwhelmingly  affecting  and  disturbing.  People  seem  to  understand  Willy  and,  to  some  degree 
at  least,  identify  with  him.  After  all,  his  world  is  our  world;  many  of  his  struggles  are  our 
struggles  too  - or  they’re  enough  like  ours  to  allow  us  to  relate  to  them. 


Interestingly,  the  protagonists  of  most  lasting  works  of  interpretive  literature  are  dynamic 
characters;  as  the  audience  watches,  they  change  and  grow,  coming  to  realize  new  truths  about 
themselves.  Hamlet,  by  the  time  he  dies,  has  thought  deeply  and  discovered  much  about  himself. 


Willy  Loman,  by  contrast,  is  essentially  a static  character;  he  holds  tight  to  his  values  right  up  to 
the  end.  Willy  doesn’t  take  his  life  because  he  finally  sees  the  lie  he’s  based  it  on;  he  takes  it  so 
Biff  can  get  the  insurance  money  and  once  again  be  “ahead  of  Bernard.” 


And  I suppose  that’s  another  argument 
in  favour  of  Willy’s  not  being  a true  tragic 
hero.  He  never  realized  his  own  mistakes. 


But  what  about  the  other  characters? 
Are  any  of  them  dynamic? 


Exactly. 


1.  Respond  to  Marie’s  question.  Which  character(s)  in  Death  of  a Salesman  can  truly  be  called 
dynamic?  Explain  your  answer. 

2.  Miller  uses  a variety  of  flat  and  round  characters  in  Death  of  a Salesman. 

a.  Pick  a character  you’d  definitely  classify  as  flat  and  explain  why  you’d  classify  him  or 
her  that  way. 
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b.  Now  explain  why  Miller  probably  used  a flat  character  for  this  part  rather  than 
developing  a more  rounded  one. 

c.  What  do  you  think  of  Miller’s  decision  here?  Does  the  character  work?  Is  he  or  she 
convincingly  real  or  only  a stereotype? 

3.  Some  critics  have  suggested  that  Biff,  not  Willy,  is  the  real  protagonist  of  Death  of  a 
Salesman. 


a.  In  view  of  your  responses  to  the  preceding  questions,  explain  why  some  people  would 
hold  this  position. 

b.  Explain  your  own  views  on  this  dispute. 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  2. 


Of  course  when  looking  at  the  characterization  in  a work  of 
literature,  the  most  important  question  is  this  one:  Are  the 
principal  characters  convincing?  In  other  words,  do  they 
think,  act,  and  speak  like  real,  believable  human  beings? 

4.  Select  one  of  the  members  of  the  Loman  family  and 
analyse  that  character  for  plausibility.  In  your  analysis 
ask  yourself  questions  like  these: 

• What  motivates  the  character? 

• Are  the  character’s  actions  in  keeping  with  that 
motivation? 

• Is  the  character  consistent?  Are  there  times  when 
he  or  she  acts  out  of  character?  If  the  character 
changes,  is  the  change  believable? 


Compare  your  response  with  the  one  In  the  Appendix,  Section  3:  Activity  2. 


WRITING  FOLDER  - 

In  your  Writing  Folder  respond  to  the  following  ideas. 


In  Activity  1 it  was  suggested  that  you  might  more  easily  identify  with  - or  at  least  be 
interested  in  ~ one  of  the  members  of  the  Loman  family  other  than  Willy. 

Which  character  in  Death  of  a Salesman  do  you  find  most  interesting?  Explain  why.  Do 
this  character’s  struggles  relate  to  any  aspects  of  your  own  life? 
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Characters  in  Conflict 


In  Section  1,  after  reading  the  first  few  pages  of  Death  of  a Salesman,  you  were  asked  to 
comment  on  some  of  the  conflicts  you  saw  emerging  in  the  Loman  household.  Now,  of  course, 
you’re  in  a much  better  position  to  understand  the  principal  conflicts  of  the  play.  As  in  the  case 
of  any  good  piece  of  interpretive  literature  of  any  length,  the  conflicts  in  this  play  are  far  from 
simple;  after  all,  life  is  a very  complex  business. 


Yeah.  Like,  look  at  Willy.  He’s 
got  this  humongous  internal 
conflict  in  which  he’s  questioning 
the  values  he’s  based  his  whole 
life  on.  But  he  never  really 
resolves  it  because  he  Just 
can’t  admit  the  truth. 


But  he’s  also  got  external  conflicts  - the 
“person-versus-person”  kind  - with  Biff- 
not  to  mention  the  less  important  ones 
with  Happy,  Howard,  and  Charley. 


But  isn’t  the  most  important  conflict  the  one  between 
Willy  and  his  society  - a “person-versus-environment” 
conflict?  It’s  poor  old  Willy  Loman  against  an 
impersonal  society  based  on  greed,  exploitation,  and 
wealth.  People  like  Ben  make  it  in  that  kind  of  world, 
but  not  guys  like  Willy. 


Clearly  the  conflicts  in  Death  of  a Salesman  aren’t  always  easy  to  unravel  - or  to  agree  on.  Is 
Willy’s  main  conflict  with  himself  or  his  society?  It  depends  on  your  interpretation  of  the  play. 
It’s  a bit  easier  to  sort  things  out  if  you  look  at  one  scene  in  the  play  and  analyse  the  conflicts  in 
that  scene. 


Salesman 


Turn  to  page  31  and  read  the  scene  in  Act  1 that  begins  with  the  stage  direction  ''Linda  enters,  as 
of  old,  a ribbon  in  her  hair,  carrying  a basket  of  washing”  and  read  as  far  as  these  stage 
directions  on  page  40: 

As  he  speaks,  Linda,  almost  in  tears,  exits  into  the  living-room.  Willy  is  alone  in  the  kitchen, 
wilting  and  staring.  The  leaves  are  gone.  It  is  night  again,  and  the  apartment  houses  look  down 
from  behind. 


5.  Reread  this  scene,  a flashback  to  the  happier  days  when  Biff  and  Happy  were  in  high  school. 
Analyse  the  scene  for  conflicts:  list  the  conflicts  you  see  developing  in  this  scene  and 
explain  each  one. 
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6.  Now  pick  another  scene  from  anywhere  in  the  play  and  analyse  the  conflicts  you  discover  in 
it  as  you  did  in  question  4. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  2. 

Of  course  to  examine  characters  and  their  conflicts  separately  in  a work  of  literature  is  to  split  up 
something  that  really  shouldn’t  be  separated.  Characters  bring  about  conflicts  and  are,  in  turn, 
motivated  by  them.  Conflicts  result  from  the  personalities  and  interactions  of  characters.  Since 
characters  and  conflicts  are  so  closely  interrelated,  it’s  really  impossible  to  understand  one 
without  the  other. 


Activity  3:  Themes  and  Values' 
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Death  of  a Salesman  and  the  American  Dream 


Whether  or  not  you  see  Death  of  a Salesman  as  social  criticism  - an  attack  on  a set  of  social  and 
economic  values  the  author  saw  as  destructive  - or  a tragedy  in  the  classical  sense,  it  should  have 
got  you  thinking  about  some  of  the  values  and  beliefs  by  which  you  govern  your  own  life.  The 
play  certainly  has  something  to  say  to  its  audience  on  a number  of  thematic  issues.  A few  of  the 
more  obvious  ones  are 


• success 

• commercialism 

• honesty  to  oneself/self-knowledge 

• dreams  and  goals 


• love 

• friendship 

• family 

• alienation 


• reality  and  illusion 

• workers  and  business 

• the  American  dream 
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WRITING  FOLDER  ' — = 

In  your  Writing  Folder  respond  to  the  following  ideas. 


1 . Select  two  or  three  thematic  issues  from  the  preceding  list  and  describe  what  Death  of 
a Salesman  says  to  you  about  them. 

2.  In  Section  1 : Activity  1 you  assessed  a number  of  statements  for  their  accuracy  in 

reflecting  values  of  your  society;  you  then  completed  several  statements  about  your 
own  values.  Reread  your  responses  in  this  exercise.  Have  any  of  your  ideas  changed 
sincQ  Death  of  a Salesmanl 


Whether  or  not  Miller  intended  it,  the  issue  of  Death  of  a Salesman  that’s 
generated  most  discussion  is  the  play’s  perceived  criticisms  of  the  so-called 
“American  dream”  - the  idea  that  success  is  defined  in  terms  of  wealth  and 
status  and  that  anyone  can  achieve  these  things  if  he  or  she  really  goes  after 
them.  In  depicting  Willy  Loman  as  a victim  of  this  dream,  many  playgoers 
believe  Miller  to  be  attacking  it  as  a sham  - a false,  illusory  dream  that  will 
bring  unhappiness  to  most  who  pursue  it.  By  the  end  of  the  play  Biff  sees 
through  the  dream,  and  rejects  it.  He’ll  do  what  makes  him  happy  - 
working  outdoors,  with  his  hands  - and  give  up  all  hopes  of  ever  being  rich 
and  highly  respected  (according  to  his  father’s  values).  And  it’s  Biff, 

Miller  seems  to  say,  who  gets  it  right. 


Hey,  wait  a minute!  Biffs  not  the  only 
one  who  gets  it  right.  Bernard  does 
too  - and  even  Charley,  in  a way. 

And  they  had  the  same  goals  as 
Willy  - financial  success  and  status. 
The  only  difference  is  they  were 
smarter  with  how  they  went  about  it. 


Excellent  point!  Ifs  true,  isn’t  it, 
that  Bernard  achieved  Just  what 
Willy  was  after.  But  he  did  it  by 
hard  work  - not  by  relying  on 
being  well  liked.  And  in  fact  the 
idea  of  success  through  hard 
work  has  always  been  a central 
component  of  the  American  dream. 


So  whafs  Miller  saying  - 
that  the  American  dream’s 
a big  mistake,  or  only  that 
Willy  Loman  messed  up 
in  how  he  pursued  it? 
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1.  What  are  your  thoughts  on  Aaron’s  question?  Does  Death  of  a 
Salesman  attack  the  American  dream  of  success,  or  only  those  who  try 
to  achieve  it  through  the  back  door  of  personal  attractiveness  rather  than 
hard  work? 

2.  Do  you  agree  with  Miller  that  hard  work  is  the  best  route  to  success  in 
the  business  world?  In  real  life  is  it  the  Biffs  - with  good  looks,  charm, 
and  athletic  abilities  - or  the  Bernards  - with  dogged  determination  - 
who  make  it  to  the  top? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3: 

Activity  3. 

Values,  Milieu,  and  Setting 

The  Playwright’s  Milieu 

Writers’  milieus  are  bound  to  affect  what  they  write  about  and/or  how  they  interpret  their 
subjects.  In  Section  1:  Activity  1,  the  term  milieu  was  defined  for  you;  basically,  a writer’s 
milieu  is  the  world  in  which  he  or  she  develops  and  which,  in  turn,  helps  form  his  or  her  values 
and  attitudes.  Much  can  be  learned  about  authors  and  their  works  by  investigating  their  milieus. 

3.  Turn  back  briefly  to  the  part  of  Section  1:  Activity  1 subtitled  ''Death  of  a Salesman  - 
Background  and  Milieu”  and  reread  the  material  on  Arthur  Miller’s  background.  From  this 
short  biographical  sketch  describe  how  Miller’s  life  and  the  milieu  in  which  he  lived  are 
reflected  in  the  issues  and  values  in  Death  of  a Salesman. 

Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  3. 
■p=  WRITING  FOLDER  — 

In  your  Writing  Folder  respond  to  the  following: 


Miller’s  early  life  was  lived  in  a milieu  rather  different  from  your 
own  - if  you’re  of  usual  high  school  age.  To  what  degree  are 
Miller’s  values  and  concerns  relevant  to  your  own  life  and  the 
world  in  which  you  live?  Have  things  got  better?  Worse?  Does 
Miller  speak  to  a modem  audience  in  Death  of  a Salesman"} 
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A Quick  Look  at  Allusions 


Willy  Loman’s  world  was  not,  of  course,  all  that  different  from  your  own; 
after  all,  the  play  is  only  a few  decades  old. 


Still,  chances  are  you  noticed  a few  allusions  made  by  the 


playwright  that  might  not  have  been  entirely  familiar  to  you. 
You’ve  no  doubt  heard  of  Studebakers,  but  would  you 
recognize  one?  And  do  you  know  what  simonizing  a car 
involves?  Willy  twice  compares  his  sons  to  gods  of  the 
ancient  world;  the  reference  to  Hercules  you  probably 
understood  at  once,  but  how  about  the  comparison  to 
Adonis? 


The  fact  is  that  when  you’re  reading  a work  of  literature,  you  instinctively  use  context  clues  to 
make  sense  of  unfamiliar  allusions;  it’s  doubtful  that  any  reference  in  Death  of  a Salesman 
puzzled  you  very  much. 

4.  Following  is  a short  list  of  allusions  to  people  taken  from  Death  of  a Salesman  and  the  page 
number  on  which  each  allusion  occurs. 

For  each,  try  to  determine  from  the  context  who  the  person  alluded  to  was  and/or  what 
qualities  he  likely  possessed.  Compare  your  ideas  with  the  answers  in  the  Appendix  to 
assess  your  inference-making  skills. 

a.  B.F.  Goodrich  - page  18  d.  Jack  Benny  - page  78 

b.  Gene  Tunney  - page  29  e.  Red  Grange  - page  89 

c.  Adonis  - page  33  f.  J.P.  Morgan  - page  97 


Compare  your  responses  with  those  In  the  Appendix,  Section  3:  Activity  3. 
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The  Play’s  Setting 


Ms.  Jensen,  I’m  a bit  confused.  If  milieu  means... 
let’s  see...  oh  yeah,  “the  environment  or  surrounding 
circumstances  in  which  something  is  set  or  occurs 
or  in  which  someone  lives,”  isn’t  that  the  same  as 
setting? 


The  two  terms  have  a great  deal  in  common,  so  it’s 
important  not  to  confuse  them.  When  speaking  of  a 
work  of  literature,  we  use  the  word  setting  to  refer  to 
the  place,  time,  and  situation  in  which  the  events  take 
place.  The  writer’s  m\\\eu  is  the  place,  time,  and 
circumstances  in  which  he  or  she  lived  and  out  of 
which  the  work  was  produced. 


And  they  aren’t 
always  the  same? 


Not  at  all.  For  example  an 
author  living  in  Alberta  today 
might  write  a novel  set  in 
ancient  Rome;  but  you  can  be 
sure  that  his  - or  her  - own 
milieu  will  influence  how  that 
writer  interprets  life  in  the 
ancient  world.  We’re  all 
products  of  our  times,  after  all. 


When  speaking  of  the  setting  of  a play,  of  course  two  things  must  be  kept  in  mind:  the  time, 
place,  and  circumstances  in  which  the  work  is  set  and  the  actual  stage  setting  - the  set,  props, 
backdrops,  lighting,  music. 

5.  Suggest  a few  ways  in  which  Arthur  Miller  used  the  stage  setting  in  Death  of  a Salesman  to 
help  create  the  appropriate  mood  for  his  audience. 


Compare  your  response  with  the  one  in  the  Appendix,  Section  3:  Activity  3. 
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The  Theme  of  Death  of  a Salesman 


In  this  activity  you’ve  thought  about  values  and  issues  raised  in  Death 
of  a Salesman.  All  this  naturally  leads  up  to  a discussion  of  the  play’s 
theme.  Of  course  trying  to  distil  and  enunciate  in  a few  sentences  the 
central  idea  of  so  long  a work  is  no  easy  task  - perhaps  an  impossible 
one.  However,  it’s  worth  trying  if  only  because  it  forces  you  to  think 
hard  about  what  the  play  is  all  about. 

6.  In  a sentence  or  two  try  to  express  the  theme  - the  core  message 
- of  Death  of  a Salesman.  Just  what,  in  your  opinion,  is  the 
principal  insight  into  human  life  the  playwright  wanted  his 
audience  to  take  away  after  seeing  this  play? 


WRITING  FOLDER  = 

In  your  Writing  Folder  respond  to  the  following  ideas. 


Do  you  agree  with  Miller’s  message?  Is  he  fair?  Is  his  portrayal  of  life  in  our  consumer 
society  accurate?  Does  the  American  dream  live  on  today?  Do  businesses  still  treat  people 
as  Willy’s  business  treated  him?  Are  people  still  falling  for  the  biggest  commercials? 
Evaluate  the  theme  of  Death  of  a Salesman  from  your  own  experience  of  the  world. 


Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  3. 


Activity  4:  Values  and  the  Media 


Willy:  What  do  we  owe? 

Linda:  Well,  on  the  first  there’s  sixteen  dollars  on  the  refrigerator — 

Willy:  Why  sixteen? 

Linda:  Well,  the  fan  belt  broke,  so  it  was  a dollar  eighty. 

Willy:  But  it’s  brand  new. 

Linda:  Well,  the  man  said  that’s  the  way  it  is.  Till  they  work  themselves  in,  y’know. 
They  move  through  the  wall-line  into  the  kitchen. 

Willy:  I hope  we  didn’t  get  stuck  on  that  machine. 

Linda:  They  got  the  biggest  ads  of  any  of  them! 

Willy:  I know,  it’s  a fine  machine.  What  else? 
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Do  you  remember  this  exehange  between  Willy  and  Linda?  How  about  these  lines  of  Willy’s 
that  follow? 

Willy:  Whoever  heard  of  a Hastings  refrigerator?  Once  in  my  life  I would  like  to  own 
something  outright  before  it’s  broken!  Fm  always  in  a race  with  the  junkyard!  I just  finished 
paying  for  the  car  and  it’s  on  its  last  legs.  The  refrigerator  consumes  belts  like  a goddam  maniac. 
They  time  those  things.  They  time  them  so  when  you  finally  paid  for  them,  they’re  used  up. 

Clearly  Willy  Loman  - way  back  in  the  1940s,  well  before  most  homes  were  equipped  with 
television  sets  - was  a victim  of  advertising  hype.  Whether  it  was  the  refrigerator,  the  car,  the 
plumbing  - Willy  knew  somehow  that  he  was  being  victimized,  but  it  seemed  beyond  him  to 
give  up  his  desires  for  possessions  and  modern  “conveniences.”  In  other  words,  Willy  was  just 
like  almost  all  the  rest  of  us;  he’d  bought  into  the  ethos  - or  spirit  - of  the  consumer  society,  and 
paid  a high  price. 


=1  F 

1 

Of  course  consumerism,  and  the  advertising  that  fuels  it,  has  increased  dramatically  since  1949. 
Advertising  is  so  all-pervasive  these  days  that  people  hardly  notice  it.  This  makes  its  effects  that 
much  more  insidious;  people  are  often  unaware  that  they  are,  in  fact,  being  manipulated,  like 
Willy,  into  wanting  things  that  will  just  put  them  more  deeply  into  debt. 

Here  are  a few  facts  that  may  surprise  you  (but  not  if  you  took  English  20  as  a distance  learning 
course  too): 

• The  average  student  sees  or  hears  hundreds  of  advertisements  a day. 

• Canadian  children  watch  an  average  of  183  hours  of  commercials  each  year. 

• By  the  time  students  graduate  from  high  school,  they  will  have  been  exposed  to  more  than 
350  000  television  commercials. 

• By  the  time  these  same  students  have  reached  the  age  of  sixty,  they  will  have  been  exposed 
to  fifty  million  advertisements. 

• It  often  costs  more  money  to  produce  one  thirty-second  commercial  than  an  entire 
television  program;  and  second  for  second,  a commercial  is  more  expensive  than  a major 
film. 
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These  are  astounding  facts,  aren’t  they?  Today’s  electronic  media,  along  with  newspapers, 
magazines,  and  billboards,  allow  advertisers  to  manipulate  our  wants  and  “needs”  to  an  extent 
Willy  Loman  could  never  have  dreamed  of.  And  of  course  if  people  aren’t  aware  of  this 
manipulation,  they’re  that  much  more  vulnerable.  It  really  becomes  a duty  to  ourselves  to 
become  sensitive  to  the  techniques  advertisers  use  to  get  us  to  feel  certain  we  “need”  their 
products. 

N 

Oh  no,  not  this  again! 

Ms.  Jensen,  we’ve 
studied  all  those 
techniques  of 
persuasion  ever 
since  Junior  high. 


( 

OK,  so  what  are 

some  of  them? 


Well,  there’s  the  bandwagon  technique,  where  they  say  everybody’s  doing  it 
and  glittering  generalities  - you  know,  big  words  that  mean  absolutely  nothing  - 
like  “elegant”  and . . . 

\ / 


/ ’N 

Oh  yeah,  and  weasel  words.  And  don’t  forget 
the  plain  folks  technique,  where  the  speaker  - 
like  a politician  maybe  - acts  like  Just  a regular 
1 good  ol’ boy. 


Or  girl  I And  then  there’s 
the  celebrity  testimonial, 
where  a hockey  player 
or  someone  swears  that 
all  he  or  she  ever  drinks 
is  “Glurp,”and  we’re 
supposed  to  assume 
that  that’s  what  made 
that  person  so  great. 


And  the  expert  testimonial,  where  some  dude  in  a 
white  coat  tells  you  why  new  improved  “Suckles” 
will  eliminate  your  bad  breath  problems  in  seconds. 
y 
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Don’t  forget  snob-appeal  ads  - the  ones  that 
tell  you  you’ll  be  a cut  above  everyone  else  if 
you  stay  at  Palace  hotels. 


And  then  there  are  all  those  sneaky  tricks  advertisers 
use  to  prey  on  people’s  fears  and  desires  - like  fear  of 
financial  insecurity,  a desire  for  sex  appeal  or  popularity, 
fear  of  embarrassment  - all  that  sort  of  thing. 


Chances  are  you  have  studied  these  sorts  of  persuasive  techniques  in  past  courses.  But  the  truth 
is  that  they  vastly  oversimplify  methods  professional  advertisers  use  to  influence  your  thinking. 
Every  aspect  of  most  ads  - be  they  TV  commercials,  radio  spots,  or  printed  advertisements  - are 
planned  with  excruciating  care  to  have  a maximum  impact  on  you.  Colours,  images, 
associations,  connotations  of  words,  music  - all  of  these  elements  and  more  are  carefully  crafted 
to  pull  you  in. 

Think  back  for  a moment  to  Module  1 . Do  you  remember  the  discussion  of  fictional  worlds 
created  by  writers?  Advertisers,  too,  create  fictional  worlds  - usually  vastly  unlike  the  real  one  - 
but  worlds  with  tremendous  appeal  for  viewers.  Some  beer  commercials  on  television  are  a 
prime  example;  their  worlds  are  usually  populated  entirely  by  young,  attractive,  athletic  people 
who  lead  lives  of  constant  excitement  and  fun;  and  of  course  everywhere  there’s  a pervading 
aura  of  sexuality.  To  the  extent  ads  like  these  convince  viewers  of  their  reality,  they  work. 

These  sorts  of  ads  are  infinitely  subtler  than  any  Willy  Loman  would  have  been  exposed  to,  but 
they  represent  his  philosophy  of  life  perfectly:  what  matters  is  personal  glamour  - an  attractive 
physique,  popularity,  and  a good  time.  Hard  work  doesn’t  seem  to  exist  in  this  sort  of 
advertiser’s  world. 
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1.  Think  of  the  TV  commercials  you  often  see.  Take  a few  minutes  to  brainstorm  and  jot  down 
all  the  ones  you  can  think  of. 

2.  Now  select  one  ad  - or  a series  of  ads  - for  one  product  - that  you  find  appealing. 


a.  Describe  the  fictional  world  this  ad  creates. 

b.  Think  about  the  visual  impact  of  this  commercial  - or,  if  you  can,  watch  it  closely  for  its 
visual  impact  (it  would  be  great  if  you  could  record  it  on  your  VCR  and  view  it  several 
times).  Note  the  colours,  the  images,  and  the  associations  these  things  have  for  you,  the 
viewer.  Try  to  describe  how  these  visual  elements  work  together  to  manipulate  viewers. 

c.  Would  you  say  that  your  chosen  commercial  achieves  artistic  unity;  that  is,  do  all  its 
components  - images,  dialogue,  music  and  so  on  - work  together  to  create  a single, 
unified  effect?  Explain. 

d.  How  successful  do  you  find  this  commercial’s  techniques.  Has  it  influenced  you  to  buy 
the  product  advertised  - or  would  it  if  you  could  afford  it?  Why  or  why  not? 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Activity  4. 


It’s  important,  as  a functioning  member  of  a consumer  society,  that  you  be  aware  of  the 
manipulative  techniques  used  not  just  by 
advertisers,  but  by  anyone  who’s  out  to  convince 
you  to  do  or  believe  something  - politicians, 
newscasters,  makers  of  movies  and  television 
shows,  writers,  religious  speakers,  even  (dare  we 
say  it?)  teachers.  It  goes  far  beyond  the  scope  of 
this  course  to  get  into  the  nuts  and  bolts  of 
persuasive  techniques,  but  it’s  up  to  you  to  make 
sure  you  don’t  become  another  Willy  Loman, 
buying  into  false  dreams  and  goals,  and  letting 
the  “biggest  ads”  determine  your  choices  in  life. 


WRITING  FOLDER  

In  your  Writing  Folder  respond  to  the  following  question. 


How  susceptible  are  you  to  the  manipulative  techniques  used  by  advertisers  and  other 
Propagandist:  propagandists?  Think  about  your  buying  patterns^  your  suggestibility,  the  degree  to  which 

you’re  attracted  to  the  fictional  world  of  commercials.  Be  honest  in  your  self-appraisal. 

deliberately 
spreads  ideas  to 
promote  a cause, 
good  or  bad 
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Activity  5:  Preparing  and  Making  a Speech 
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In  Activity  4 you  were  asked  to  think  about  the  values  of  our  commercial  society,  especially  as 
they’re  conveyed  - and  created  - by  the  media,  principally  through  advertising.  One  of  your 
assignments  for  Section  3 will  involve  writing  and  delivering  - on  audiotape  or  videotape  - a 

short  speech  that  comments  on 
some  aspect  of 
contemporary  society 
and  its  values. 

Activity  5 will  help 
you  prepare  for  this 
assignment.  If  you 
work  through  the 
activity  carefully,  this 
assignment  will  be 
pretty  well  done 
when  you’re  finished. 


Your  assignment  will  ask  you  to  present  a speech  that’s  a commentary  on  your  society  - 
preferably  an  aspect  or  aspects  of  it  related  to  those  that 
Miller  explores  in  Death  of  a Salesman.  You  might  work 
in  a broad  framework  (society  today)  or  take  a more 
specific  approach  (the  changing  family,  mass  consumerism, 
pressure  to  conform  to  others’  values  and  ideas, 
employment  difficulties,  alienation,  and  so  on),  but  make 
sure  your  topic  is  appropriate  for  a speech  a few  minutes 
long.  Your  speech  should  last  about  three  to  five  minutes. 

You  have  the  choice  of  presenting  your  speech  on 
audiotape  or,  if  you  have  access  to  the  equipment,  on 
videotape.  If  you  opt  for  the  latter  medium,  you  will,  of 
course,  have  to  take  into  account  the  visual  aspects  of  speech  making. 

To  help  you  with  your  assignment,  this  activity  divides  it  into  two  processes: 

• preparing  the  speech  • delivering  the  speech 


Preparing  Your  Speech 

You’ve  probably  done  public  speaking  in  past  English  courses  - and  perhaps  in  a variety  of  other 
situations,  like  debating  clubs,  4-H  activities,  and  school  or  church  functions.  Basically,  a 
speech  is  simply  an  oral  presentation  of  ideas  that  should  be  logically  arranged  and  delivered  in 
an  interesting  manner.  Much  that  you’ve  studied  about  essay  writing  in  earlier  modules  can  be 
applied  to  preparing  a speech.  The  writing  process  is  essentially  the  same,  and,  like  an  essay,  a 
good  speech  should  be  strong  on  both  matter  and  manner,  content  and  style.  However,  because  a 
speech  is  delivered  orally,  many  more  stylistic  techniques  are  available  to  bring  it  to  life  and  give 
it  impact.  It’s  principally  in  this  area  that  a speech  differs  from  other  types  of  writing. 
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The  Prewriting  Stage 


PHOTO  SEARCH  LTD. 


As  you  prepare  your  speech,  follow  the  writing  process  discussed  earlier  in  the  course.  Spend  all 
the  time  you  need  on  the  prewriting  stage,  and  be  prepared  for  extensive  revising  if  necessary. 

Be  sure  you’re  absolutely  clear  on  the  following  points  before  you  begin  work  on  the  actual 
writing  stage: 

• Know  precisely  what  your  topic  is. 

• Be  fully  aware  of  your  audience  and  be  prepared  to  tailor  your  level  of  language  and  style 
accordingly. 

• Know  just  what  your  purpose  is  in  making  your  speech  - to  inform,  to  entertain,  to 
persuade  - or  maybe  all  three.  Again,  you  must  adapt  your  manner  of  writing  to  suit  your 
purpose. 

• Have  a clear  idea  of  the  thesis  of  your  speech.  Remember,  as  you  get  into  writing,  your 
ideas  may  evolve  and  your  thesis  change.  This  is  all  part  of  the  writing  process  and  can  be 
dealt  with  by  revising  and  rewriting. 

• Have  a plan  for  gathering  your  material,  if  necessary.  Books  and  libraries,  personal 
interviews,  on-line  data  - these  and  other  sources  of  information  are  available  to  most  of 
us.  You  won’t  be  graded  on  research  for  this  assignment;  your  speech  may  or  may  not 
involve  doing  some.  But  if  you  do  find  it  necessary  to  learn  more  about  your  topic,  be  sure 
to  dig  up  the  information  you  need. 

• Have  an  outline  for  the  body  of  your  speech.  It  won’t  be  necessary  to  stick  to  your  outline 
at  the  writing  stage  if  you  come  up  with  a better  approach,  but  it  will  serve  as  a valuable 
guide  for  organizing  your  thoughts. 
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1 .  When  you’re  ready,  create  a chart  like  the  one  that  follows;  then  fill  in  the  appropriate 
information  for  your  own  speech. 


Topic^ 

Audience 

* 

Purpose 

2.  When  you’ve  finished  the  prewriting  stage  of  your  preparation,  create  and  complete  a chart 
like  the  following. 


Thesis 

(Controiiing  Idea) 

Main  Points 

Supporting  Material 

3.  Now  draft  an  outline  of  the  body  of  your  speech.  Use  any  format  with  which  you  feel 
comfortable  (your  handbook  may  help  you  with  the  outlining  process). 

The  Writing  Stage 

The  Introduction 


You  should  now  be  prepared  to  begin  the  actual  writing  of  a speech.  A speech,  like  an  essay,  has 
three  parts: 

• an  introduction  • a body  • a conclusion 

A good  introduction  is  vital  in  speech  making.  An  introduction  should 

• get  the  attention  of  your  audience  • identify  your  topic 

• establish  the  tone  of  your  speech  • establish  your  thesis 

• create  a rapport  with  your  audience 

Analogy:  a 

comparison 

Rhetorical 
question:  a 

question  asked 
for  effect  and 
which  does  not 
expect  an 
answer 


It’s  important  that  your  introduction  accomplish  all  these  things,  so  it’s  not  a 
good  idea  just  to  stand  up  and  mechanically  introduce  your  topic. 
Accomplished  speakers  use  a variety  of  methods  to  relax  their  audiences 
while  introducing  their  topic,  tone,  and  viewpoint.  You  might,  for 
example,  begin  with  a joke  or  a funny  story  - as  long  as  it  relates  to 
your  topic  and  suits  the  tone  you  hope  to  establish.  Or  you  might 
grab  your  listeners’  attention  with  shocking  facts  or  statistics,  or 
an  interesting  quotation  or  analogy.  Some  speakers  like  to  begin 
with  a rhetorical  question. 
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Whatever  techniques  you  choose  to  use  to  set  a tone  and  establish  a relationship  with  your 
audience,  don’t  forget  to  let  them  know  your  topic  and  thesis.  Many  speech  makers  set  up  their 
introductions  in  this  order 

• an  opener  to  relax  the  audience 

• a clear  statement  that  identifies  the  topic  of  the  speech 

• a final  sentence  that  makes  clear  the  speaker’s  point  of  view  or  thesis 

What  follows  are  three  examples  of  speech  introductions.  They  aren’t  presented  as  particularly 
brilliant,  but  they  all  get  the  job  done. 


Good  evening,  ladies  and  gentlemen, 

A wise  man  - 1 believe  it  was  George  Bernard  Shaw  - once  said  that  the  only  way  to  be  truly 
happy  is  to  keep  so  busy  you  never  have  time  to  wonder  whether  or  not  you’re  happy.  But  if  you 
look  in  the  self-help  section  of  any  bookstore  today,  you’ll  find  literally  dozens  of  books  teaching 
people  how  to  bring  happiness  into  their  lives.  Where  have  we  gone  wrong? 

The  topic  of  my  speech  this  evening  is  happiness  and  how  to  find  it.  It’s  my  simple  contention 
that  Shaw  was  right.  Happiness  is  like  sleep:  the  more  you  worry  about  it,  the  less  likely  you’ll 
ever  achieve  it. 


Survive  without  a steady  income!  Impossible,  you  say?  Well,  ladies  and  gentlemen,  you’re 
looking  at  a man  who’s  lived  for  over  a decade  without  a regular  source  of  income;  and  I can  tell 
you  without  a moment’s  hesitation  that  it’s  been  the  happiest,  most  rewarding  decade  of  my  life. 
And  tonight  I’m  going  to  tell  you  how  you  can  do  precisely  the  same  thing. 


Good  evening,  ladies  and  gentlemen. 

Let  me  begin  by  asking  you  a question.  If  you  were  to  contract  a progressive,  degenerative 
disease  that  was  inexorably  robbing  you  of  your  ability  to  function;  if  you  looked  forward  to 
years  of  total  dependency  on  others  to  perform  even  the  most  basic  of  daily  tasks,  like  feeding 
and  washing  yourself;  if  you  knew  there  was  no  hope  short  of  a miracle  that  you  would  ever 
recover,  and  that  you  would  eventually  die  a painful  death  - would  you  not  insist  on  the  right  to 
die  in  a dignified  manner  at  the  time  and  place  of  your  own  choosing,  assisted  if  necessary  by  a 
doctor  to  ensure  a speedy  death,  free  of  suffering?  I know  I certainly  would,  but  right  now  the 
laws  in  this  country  deny  us  such  a right.  This  afternoon  I intend  to  demonstrate  why  these  laws 
must  be  changed  and  how  we  can  go  about  seeing  that  they  are  changed.  This  is  a topic  about 
which  I feel  very  passionately  because,  ladies  and  gentlemen,  I have  just  such  a disease.* 


It’s  clear  how  each  of  these  three  introductions  accomplishes  what  an  introduction  should,  but 
did  you  note  the  differences  in  tone? 


*Note  that  the  inclusion  of  this  passage  does  not  imply  an  endorsement  of  the  position  it  advocates  on  this  very  controversial  issue. 
The  passage  is  intended  only  to  serve  as  an  example  of  a well-crafted  introduction  to  a speech. 
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4.  a.  Rank  these  three  introductions  according  to  their  tone,  from 

lightest  to  most  serious. 

b.  Explain  what  clues  tell  you,  as  a member  of  the  audience, 
what  the  tone  of  each  speech  to  come  will  likely  be. 

5.  Now  write  the  introduction  to  your  own  speech.  Make  sure  it 
sets  the  tone  you  want,  grabs  your  listeners’  attention,  and 
clearly  presents  your  topic  and  point  of  view. 

The  Body 


The  body  of  a speech  is  much  like  the  body  of  an  essay;  it’s  here 
that  you  present,  as  clearly  as  you  can,  the  arguments  that  you’ll  use 
to  support  your  thesis.  But  while  clarity  and  organization  are 
important  here,  it’s  equally  important  to  keep  the  attention  of  your  audience.  Speech  makers 
have  a big  advantage  over  essayists  and  editorialists;  they  have  at  their  disposal  an  arsenal  of  oral 
and  visual  techniques  to  keep  things  interesting.  This  arsenal  includes  such  things  as 

• tone  of  voice  • speed  of  delivery 

• volume  • eye  contact 

• pitch  • body  language 


But  right  now  we’re  Just  writing  our  speeches. 
Shouldn’t  we  discuss  those  things  when  we’re 
doing  the  delivery  part? 


Very  true.  But  what  this  is  leading  up  to  is  that  a speech 
is  rather  different  from  an  essay.  A good  speech  maker 
can  really  fire  up  an  audience,  and  this  aspect  of  public 
speaking  can  be  reflected  in  the  way  the  speech  is  written. 
Something  written  to  be  read  can  make  use  of  a variety 
of  rhetorical  devices  that  might  seem  out  of  place  in  an 
essay  - like  exaggerated  repetitions  or  a strong,  almost 
musical  rhythm.  Of  course  what’s  appropriate  ultimately 
depends  on  the  purpose  and  the  intended  audience  of 
the  speech. 
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First-class  speech  writers,  in  fact,  can  produce  very  stirring  pieces.  Some  speeches,  like 
Abraham  Lincoln’s  “Gettysburg  Address,”  though  never  intended  to  be  more  than  brief  public 
addresses,  have  became  lasting  works  of  literature  because  of  their  power  and  beauty. 


One  such  speech  from  our  own  era  is  the  famous  address  delivered  by 
American  civil-rights  activist,  Martin  Luther  King,  Jr.  on  August  28,  1963 
at  Washington  D.C.’s  Lincoln  Memorial.  King,  as  you  may  well  know, 
was  later  assassinated  because  of  his  views  on  freedom  and  equality  for  all 
Americans,  regardless  of  race  or  creed. 


Your  companion  audiotape  contains  a reading  of  extracts  from  King’s 
“I  Have  a Dream”  speech.  Turn  your  tape  on  now  and  listen  to  the 
beauty  and  the  power  to  stir  people’s  minds  this  writing  contains. 
Listen,  too,  for  some  of  the  rhetorical  devices  King  used. 

6.  Were  you  able  to  pick  out  some  of  the  rhetorical  techniques  that 
give  this  famous  speech  its  power?  Listen  to  it  again  - as  many 
times  as  necessary  - and  list  all  the  things  that  strike  you. 


Compare  your  responses  with  those  in  the  Appendix, 
Section  3:  Activity  5. 

Of  course  your  speech  will  likely  be  of  a very  different  sort  than 
Martin  Luther  King’s;  it  will  probably  be  intended  more  to 
explain  and  inform  than  to  move  your  audience  through  so 
emotionally  intensive  an  appeal.  Nevertheless,  you  can  learn  a 
great  deal  by  studying  the  techniques  of  great  speech  writers 
and  adapting  them  to  your  own  needs. 

7.  Now  write  the  body  of  your  speech.  Try  to  write  with  your 
own  “voice.”  Try  as  well  to  be  consistent  in  tone  and  style 
and  to  follow  through  on  the  “contract”  you  made  with  your 
audience  in  your  introduction  to  discuss  a certain  topic 
from  a certain  point  of  view  and  in  a certain  style.  If  you 
do  find  that  your  speech  ends  up  rather  different  from 
what  you’d  intended,  you  can  always  rewrite  your 
introduction  at  the  revision  stage. 

The  Conclusion 


The  conclusion  of  a speech  should,  like  the  conclusion  of  an  essay 


round  things  off  nicely 

restate  the  thesis,  but  in  a different  way 

leave  a lasting  impression  on  your  audience 


While  phrases  like  “To  sum  up,”  or  “In  conclusion,”  tip  your  audience  off  to  the  fact  that  you’re 
about  to  end  your  speech,  they’re  rather  dull.  There’s  nothing  really  wrong  with  using  stock 
expressions  like  these,  but  if  you  hope  to  leave  a lasting  impression,  you’ll  need  to  do  more. 
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Here’s  a sample  conclusion;  it’s  to  that  speech  on  happiness  - the  introduction  of  which  you  read 
earlier. 


You  know,  ladies  and  gentlemen,  1 feel  a bit  of  a hypocrite  this 
evening.  I began  by  criticizing  all  those  self-help  books  that 
tell  people  how  to  find  happiness,  only  to  go  on  to  explain  at 
some  length  my  own  ideas  on  how  we  can  achieve  happiness 
in  our  lives.  But  I do  think  my  message  is  different  from 
others.  All  I ask  is  that  you  forget  all  about  whether  or  not 
you’re  happy  and  go  out  and  get  involved  in  life.  Become 
passionately  interested  in  a hobby,  study,  or  sport;  help  others 
by  doing  volunteer  work  at  your  local  hospital  or  nursing 
home;  take  on  causes  you  believe  in  and  fight  for  them  as  hard 
as  you  can.  Remember,  as  I said  earlier,  happiness  is  like 
sleep:  the  best  guarantee  of  not  getting  any  is  to  constantly 
worry  about  it. 


There’s  no  one  formula  for  writing  an  effective  conclusion  to  a speech;  after  all,  if  you  want  your 
own  “voice”  to  come  through,  you’ll  have  to  do  what  feels  right  to  you.  Just  remember  to  round 
things  off  and  refer  to  your  thesis;  and  try,  if  possible,  to  end  on  a memorable  note. 

8.  Now  write  the  conclusion  of  your  speech,  bearing  in  mind  what  you’ve  just  been  reading. 
This  will  complete  the  writing  stage  of  your  speech  preparation. 

The  Revising  and  Editing  Stages 
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Revising,  editing,  and  proofreading  are  vital  parts  of  the  writing  process,  and  this  applies  to 
writing  something  intended  to  be  delivered  orally  as  much  as  to  anything  else.  If  you  can,  get  a 
partner  to  help  with  these  stages.  As  always,  be  sure  to  refer  to  your  handbook  and  dictionary 
whenever  you’re  in  doubt. 

9.  Take  the  time  you  need  now  to  revise  (and,  if  necessary,  rewrite),  edit,  and  proofread  your 
speech.  When  you’re  satisfied  that  it’s  as  good  as  you  can  get  it,  go  on  to  the  next  part  of 
this  activity. 


Presenting  Your  Speech 

For  most  students  writing  a speech  is  the  easy  part;  it’s  delivering  it  that  causes  the  butterflies. 

Of  course  you’re  one  of  the  lucky  ones;  you’ll  only  have  to  stand  in  front  of  a microphone  (or,  in 
some  cases,  a camcorder),  not  a room  full  of  people;  still,  it’s  important  to  be  aware  of  the  basic 
techniques  of  effective  public  speaking. 

T=  WRITING  FOLDER  - .J— -i'.-: 

In  your  Writing  Folder  respond  to  the  following: 


If  you’ve  done  any  public  speaking  in  the  past,  you  should  have  an  idea  of  your  strengths 
and  weaknesses.  What  factors  about  speech  making  bother  you  most?  What  do  you 
consider  your  principal  weaknesses?  What  do  you  consider  your  strengths  to  be?  What 
steps  can  you  take  to  improve  your  public-speaking  skills? 


Remember,  being  aware  of  your  own  strengths  and  weaknesses  in  any  undertaking  is  the  first 
step  toward  improving  your  performance. 


Following  are  a few  pointers  to  bear  in  mind  as  you  prepare  to  deliver  your 
speech.  They  won’t  all  apply  to  the  assignment  you’re  preparing  for  since 
it  will  be  done  on  tape;  nevertheless,  they’re  all  essentials  of  good  public 
speaking,  and  so  are  things  of  which  you  should  be  aware. 

• Make  your  voice  work  for  you. 

Pitch,  volume,  speed,  and  tone  of  voice  are  all  tools  good 
orators  make  use  of  to  keep  the  attention  of  their  audiences. 

If  you  get  a chance  to  see  or  listen  to  recordings  of  any  of  the 
great  speech  makers  or  orators  of  our  time,  watch  carefully  to 
see  how  they  use  long  pauses  for  dramatic  effect,  how  their 
voices  rise  and  lower  in  pitch  and  volume,  how  they  speed  up 
and  slow  down,  how  they  emphasize  key  words.  As  you  practise  your 
speech,  have  some  fun  and  exaggerate  this  sort  of  thing;  find  out  what 
effects  you’re  capable  of  achieving  with  your  voice  alone. 
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• Use  body  language. 

Novice  public  speakers  often  feel  very  awkward  about  their  bodies.  They  sometimes  can’t 
decide  what  to  do  with  their  hands;  they  may  stand  rigidly,  or  they  may  pace  nervously. 
The  main  way  of  overcoming  this  problem  is  experience,  but  there  are  a few  things  you 
can  keep  in  mind  when  you  get  up  to  speak.  Your  gestures  and  posture  should  appear 
natural.  Standing  like  a ramrod  is  as  unnatural  as  mechanically  gesticulating.  Move  your 
hands  as  you  ordinarily  would;  if  there’s  a podium,  try  resting  them  squarely  on  it  when 
you’re  not  gesturing.  It’s  not  a good  idea  to  leave  your  hands  in  your  pockets,  but  it’s 
alright  to  put  them  there  once  in  a while,  especially  if  your  speech  is  an  informal  one. 

Make  sure  you  don’t  lock  your  hands  behind  your  back  or  rigidly  at  your  sides  and  leave 
them  there.  Turn  to  face  different  sections  of  the  audience  as  you  speak,  and  feel  free  to 
walk  in  moderation.  But  don’t  pace! 

• Make  eye  contact. 

People  respond  better  - and  pay  closer  attention  - if  they  think  you’re  speaking  to  them,  so 
try  to  establish  eye  contact.  Don’t  let  your  glance  dart  nervously  from  face  to  face,  but  do 
alternate  your  eye  contact  frequently.  It  can  help  to  pick  out  four  or  five  friendly  faces  and 
speak  to  them  much  of  the  time.  Be  sure  you  don’t  stare  abstractly  over  the  heads  of  your 
audience  or,  even  worse,  fixedly  at  your  notes. 

• Don’t  read  your  speech. 

Many  public  speakers,  after  writing  excellent  speeches,  destroy  their  effect  by 
mechanically  reading  them.  The  result  is  usually  tremendous  audience  boredom.  The  fact 
is  that  if  you’re  speaking  properly  - gesturing,  making  eye  contact,  changing  your  speed, 
volume,  and  pitch  - it’s  really  impossible  to  read;  and  if  you  do  read,  you  end  up  standing 
like  a statue. 

A good  way  to  avoid  this  pitfall  is  to 
make  notes  of  your  main  ideas  and 
take  them  to  the  podium  instead  of  the 
complete  speech.  Just  take  key  words 
from  each  paragraph  and  list  them  in 
outline  form,  perhaps  with  one  or  two 
brief  notes  under  each.  Many 
speakers  use  small  index  cards  for 
their  notes  - one  main  point  per  card. 

As  they  make  each  point,  they  simply 
move  that  card  to  the  back  of  the 
pack.  You  can  do  this  without 
looking  down,  and  you  never  have  to 
search  for  your  place;  just  by  glancing 
you  can  see  what  your  next  point  is. 

This  technique  also  allows  you  to 
concentrate  on  your  message  rather 
than  on  specific  words.  The  result 
will  be  a more  natural-sounding,  lively,  enthusiastic  talk. 
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• Practise,  practise,  practise. 


• Watch  good  speech  makers. 


Ironically,  perhaps,  it’s  usually  the  speakers  who 
appear  most  at  ease  who  have  practised  their  speeches 
the  most.  Sir  Winston  Churchill,  one  of  the  greatest 
orators  of  the  twentieth  century,  memorized  every  one 
of  his  speeches  - so  he’d  always  appear  to  be  speaking 
naturally  and  never  have  to  be  fumbling  with  notes. 

If  you  want  your  speech  to  go  well,  you  simply  can’t 
practise  too  much.  The  better  you  know  your  speech, 
the  more  confident  you’ll  be  and  the  less  you’ll  have  to 
rely  on  your  notes  (ideally  you  really  shouldn’t  have  to 
look  at  your  notes  at  all;  they’d  just  serve  as  a backup 
system).  Practise  in  front  of  a mirror,  or  try  recording 
yourself  and  critiquing  the  tape;  you’ll  be  shocked  at 
how  all  those  “urns”  and  “ahs”  stand  out.  If  you  can, 
play  the  recording  for  friends  or  relatives  and  get  their 
feedback.  But  remember,  no  speech  is  perfect;  you’ll 
likely  be  your  own  harshest  critic. 


Finally,  an  excellent  way  to  improve  your  own  public  speaking  skills  is  to  study  the  pros. 
Any  chance  you  get,  watch  or  listen  to  good  speakers  and  see  what  they  do  to  make  their 
talks  interesting.  Try  to  incorporate  as  many  of  their  techniques  as  you  can  into  your  own 
public  speaking. 

You’ll  be  recording  your  speech  when  you  get  to  your  Section  3 Assignment.  Until  then,  don’t 
forget  to  practise. 
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If  you  found  the  activities  difficult,  you  should  complete  the  Extra  Help.  If  you  understand  the 
concepts  clearly,  you  should  complete  the  Enrichment. 

Extra  Help 

There  are  a number  of  different  conflicts  apparent  in  Death  of  a Salesman.  Willy,  for  example, 
is  in  conflict  with  Biff,  Biff  is  struggling  to  define  his  own  set  of  values,  Willy  is  fighting  a 
society  that  seems  to  “eat  the  orange  and  throw  the  peel  away,”  while  Linda  is  trying  desperately 
to  keep  Willy  from  killing  himself. 

Though  it’s  Biff  who  finally  sees  through  the  illusions  that  have  governed  the  lives  of  the  male 
members  of  the  Loman  family,  Willy  remains  the  play’s  protagonist;  so  his  conflicts  are  the  ones 
of  greatest  interest. 

In  considering  Willy’s  conflicts,  an  important  consideration  is 
whether  his  principal  conflict  is  with  his  society  or  within 
himself.  Those  who  see  Willy’s  chief  conflict  as  being  with 
aspects  of  his  society  - for  example,  the  pressures  to  make 
money  and  acquire  things,  the  value  put  on  success  in  career 
and  business,  the  emphasis  put  on  competition  and  getting 
ahead  of  the  next  guy  - see  Arthur  Miller  as  a social  dramatist. 

He  is,  they  believe,  writing  to  show  how  the  average  “little 
guy”  can  be  chewed  up  and  spat  out  by  an  uncaring  society. 

These  people  see  Willy  as  a victim  pure  and  simple  - a small 
man  who  never  really  had  a chance  against  the 
overwhelmingly  powerful  forces. 

On  the  other  side  of  the  debate  are  those  who  see  Willy’s  main 
conflict  as  being  internal.  They  think  of  him  as  a man  who 
must  decide  between  two  conflicting  sets  of  values;  he  can 
either  adopt  society’s  values,  described  above,  or  leave  the  “rat 
race”  and  be  true  to  his  own  natural  strengths  and  inclinations 
- in  Willy’s  case,  his  love  of  physical  labour,  his  obvious 
ability  to  work  well  with  his  hands,  his  passion  for  gardening 
and  country  life. 

Those  who  see  Willy  this  way  are  more  likely  to  think  of  him  ^ 

as  a real  tragic  hero.  They  regard  him  as  a man  who  had  a 

chance,  who  could  have  been  happy,  but  who  also  had  a tragic  flaw  - a desire  to  be  a somebody 
by  the  standards  of  his  society.  It  was,  some  say,  this  flaw  that  brought  about  Willy’s  tragic  end. 
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A comparison  with  Hamlet  might  help  here.  Hamlet’s  external 
conflicts  (chiefly  with  his  uncle)  weren’t  great;  he  could  easily 
have  killed  Claudius  at  almost  any  time.  Rather,  it  was  his 
internal  conflict  that  gave  him  so  much  anguish.  He  knew  his 
duty,  but  couldn’t  bring  himself  to  do  it;  hence  his  tragedy. 
There  was  never  a question  of  Hamlet’s  inability  to  save 
himself,  but  his  distaste  for  the  task  at  hand  spelled  his  ruin. 

The  question,  then,  is  this:  Is  Willy  Loman  a tragic  hero,  like 
Hamlet,  or  just  a helpless  victim  of  his  society? 


You’ve  already  expressed  your  ideas 
Section  3,  and  it’s  not  an  issue  Willy 
But  what  if  he  had? 

Imagine  that  Willy  failed  in  his  final  attempt  to  commit  suicide. 
Instead,  he  escaped  with  minor  injuries  and  now  stands  charged 
with  the  crimes  of  attempted  suicide  (which  was  probably  illegal  in 
New  York  in  the  1940s),  dangerous  driving,  and  attempting  to 
defraud  an  insurance  company. 


Willy’s  defence  is  that  he  was  incapable  of  rational  thought  - that  all  his  life  he’d  been 

victimized  by  his  society  and  couldn’t  help  what  he  did.  The  contention  of  the  prosecution  is 

that  Willy  could  indeed  have  behaved  differently;  he  was  responsible  for  his  own  actions. 

1.  Willy  is  on  the  witness  stand.  Pretend  you’re  Willy,  and  plead  your  case.  You  could  begin 
something  like  this:  “Gee,  Your  Honour,  I never  really  thought  about  it,  but  I guess  I am  just 
a victim  of  my  society  and  upbringing.  Isn’t  that  remarkable.  You  see  . . .” 

2.  Now  imagine  you’re  the  prosecuting  attorney  giving  your  final  address  to  the  jury.  Write  the 
speech.  You  could  begin  like  this:  “Ladies  and  gentlemen  of  the  jury,  you  see  before  you  a 
man  who  made  a conscious  decision  to  take  a human  life  - his  own  - for  the  sole  purpose  of 
enriching  his  sons  with  money  defrauded  from  an  insurance  company.” 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Extra  Help. 

Enrichment 

Do  one  or  more  of  the  following. 

1.  One  of  the  most  interesting  things  about  the  structure  of  Death  of  a Salesman  is  that  the 
playwright  generally  shows  us,  rather  than  tells  us  about,  scenes  that  have  taken  place  earlier 
but  that  are  important  for  understanding  the  play.  Viewers,  for  instance,  don’t  hear  about 
Biff  catching  Willy  and  Miss  Francis  together;  they  see  it. 


on  this  question  earlier  in 
himself  ever  really  considered. 
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Miller  does,  though,  make  some  exceptions  to  this  rule.  A notable  example  is  the  scene 
between  Biff  and  Bill  Oliver.  We  don’t  see  it  take  place;  rather,  we  hear  about  it  later  at  the 
restaurant  when  Biff  relates  to  Happy  what  happened.  This  is  rather  unexpected  since  this  is 
such  a pivotal  scene;  it’s  here  that  Biff  for  the  first  time  “realized  what  a ridiculous  lie”  his 
life  had  been.  This  was  the  big  moment  of  revelation  that  changed  Biff’s  life. 


Imagine  you’re  Arthur  Miller  working  at  the  revision  stage  of  writing  Death  of  a Salesman 
and  that  you’ve  decided  to  go  back  and  write  in  this  actual  scene.  Reread  Biff’s  account  of  it 
(page  104  of  the  play);  then  write  the  dialogue  between  Biff  and  Oliver,  complete  with  stage 
directions.  Try  to  be  true  to  Biff’s  character  - and  come  up  with  a plausible  personality  for 
Bill  Oliver. 

2.  At  the  end  of  Death  of  a Salesman  Biff  has  come  to  realize  the  falseness  of  Willy’s  dreams 
(“He  had  the  wrong  dreams.  All,  all,  wrong.”)  Happy,  however,  is  following  resolutely  in 
Willy’s  footsteps  (“I’m  gonna  show  you  and  everybody  else  that  Willy  Loman  did  not  die  in 
vain.  He  had  a good  dream.”) 

Imagine  it’s  ten  years  later;  Biff  and  Happy  meet  up  again  for  the  first  time.  Write  out  a 
possible  dialogue  for  them,  true  to  their  characters.  In  planning  your  script  ask  yourself 
questions  like  these: 

• What  has  each  accomplished? 

• Has  each  been  true  to  his  dream? 

• Has  Happy  ever  acquired  Biff’s  understanding? 

• Are  Willy’s  values,  so  deeply  inculcated  in  his  boys,  still  at  work  in  them? 

Have  some  fun  with  this,  but  try  to  be  true  to  Miller’s  vision. 
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3.  If  you  haven’t  yet  done  so,  try  to  get  hold  of  a videotape  of  the  play  Death  of  a Salesman  - 
either  the  1951  or  the  1985  version  (see  Section  1:  Activity  1).  As  you  watch,  be  critical  of 
the  director’s  interpretation.  What  might  you  have  done  differently?  What,  in  your  opinion, 
worked  well? 


4.  Did  you  find  Arthur  Miller’s  treatment  of  the  negative  side  of  the  American  dream 
interesting?  If  so,  there  are  other  works  of  fiction  dealing  with  related  topics  you  might 
consider  reading.  Two  novels  you  might  enjoy  are  The  Apprenticeship  ofDuddy  Kravitz  by 
Canadian  writer  Mordecai  Richler  and  The  Mosquito  Coast  by  Paul  Theroux.  The  latter 
work  is  on  your  novel  list  for  Module  7 of  this  course. 

Compare  your  responses  with  those  in  the  Appendix,  Section  3:  Enrichment. 


Conclusion 


In  Section  3 you’ve  covered  a lot  of  ground.  You’ve  examined  the  issue  of  Willy  Loman’s  claim 
to  being  a tragic  hero,  you’ve  thought  about  the  characters,  conflicts,  and  theme  in  Death  of  a 
Salesman,  and  you’ve  compared  the  values  critiqued  in  the  play  with  those  of  our  own  consumer 
society.  Finally,  you’ve  prepared  a speech  on  some  aspect  of  contemporary  society,  a speech 
you’ll  present  and  submit  for  evaluation  as  part  of  your  Section  3 Assignment. 


ASSIGNMENT  - 

In  your  Assignment  Booklet  complete  the  assignment  for  this  section. 


MODULE  SUMMARY 


Well,  what  did  you  think?  In  your  opinion  does  Death  of  a Salesman  live  up  to  its  reputation? 
It’s  a play  that  wears  well,  and  speaks  differently  to  different  age  groups.  If  you’re  a student  of 
high  school  age,  try  reading  the  play  again  in  a few  years,  after  you’ve  been  in  the  work  force  for 
a while,  and  see  if  it  hits  home  a little  harder. 


In  the  next  module  you’ll  be  reading  a novel.  If  by  any  chance  you  would  have  preferred  being 
given  a choice  of  plays  in  Module  6,  take  comfort  in  the  thought  that  in  Module  7 you’ll  have  a 
wide  selection  of  novels  from  which  to  choose. 


= FINAL  MODULE  ASSIGNMENT  : . 

In  your  Assignment  Booklet  complete  the  final  module  assignment  for  this  module. 


Appendix 
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Glossary 

analogy:  a comparison  rhetorical  question:  a question  asked  for  effect  and 

which  does  not  expect  an  answer 

milieu:  the  environment  or  surrounding  circumstances  in 

which  something  is  set  or  occurs  or  in  which  someone  social  dramatist:  a member  of  a school  of  modem 
lives  drama  concerned  principally  with  common  people  and 

their  conflicts  with  their  society 

propagandist:  one  who  deliberately  spreads  ideas  to 
promote  a cause,  good  or  bad 


Suggested  Answers 

Section  1 : Activity  1 
Writing  Folder  Response 

In  responding  to  this  Writing  Folder  suggestion  did  you  take  into  account  the  effects  the  Great  Depression  had  on  Miller’s 
life?  How  about  the  difficulties  he  had  getting  into  university?  his  interest  in  football?  the  variety  of  jobs  he  did  to  support 
himself  in  his  early  years?  You’ll  find  all  these  things  reflected  in  Death  of  a Salesman. 

1.  Responses  to  the  statements  given  will,  of  course,  be  personal.  The  answers  that  follow  merely  reflect  the  way  most 
students  have  responded  to  them;  they’re  supplied  so  that  you  can  compare  your  own  ideas.  The  answers  are  given  as 
true  (the  statement  does  reflect  society’s  values)  or  false  (it  does  not  reflect  society’s  values). 


True 

c.  True 

e.  True 

g- 

False 

i.  False 

k. 

True 

False 

d.  True 

f.  True 

h. 

False 

j.  True 

1. 

False 

2.  Responses  will  be  personal.  If  your  responses  to  question  1 were  similar  to  those  supplied,  you’d  no  doubt  conclude 
that  the  dominant  values  of  modern  society  centre  around  money,  material  possessions,  and  power  - and  the  prestige 
these  things  bring. 

3.  a.,  b.,  c.,  and  d.  Responses  will  be  personal.  Are  your  values  at  odds  with  your  society’s  or  are  they  similar?  Were 
you  perfectly  honest  with  yourself?  Often  people  are  aware  of  values  they  think  they  should  hold  - like  honesty, 
integrity,  and  a willingness  to  help  others  - and  convince  themselves  that  these  really  are  the  values  with  which  they 
govern  their  lives.  Honest  self-analysis  often  reveals,  though,  that  the  values  that  really  do  motivate  them  are  very 
different. 

4.  a.  and  b.  Again  responses  will  be  personal.  Death  of  a Salesman  is  to  a large  degree  a play  about  subscribing  to  the 
wrong  values.  Try  to  keep  your  own  values  in  mind  as  you  read  the  play,  and  ask  yourself  if  Miller  might  have  been 
writing  with  someone  like  you  in  mind. 


Section  1 : Activity  2 

1.  Responses  will  be  personal.  No  doubt  you  noted  Willy’s  exhaustion,  his  depression,  his  worry.  Did  you  find  him 
confused?  What  did  you  leam  from  his  attitude  toward  his  sons? 

And  what  did  you  think  of  Linda?  Is  she  more  fundamentally  optimistic,  or  does  she  just  say  things  designed  to  calm 
Willy’s  overwrought  nerves?  Is  she  more  reasonable  than  Willy?  more  practical? 
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2.  Responses  will  vary.  Certainly  there’s  an  obvious  conflict  between  Willy  and  his  son  Biff  over  what  Biff  has  done 
with  his  life.  Did  you  note  any  indications  of  an  internal  conflict  in  Willy? 

3.  Responses  will  vary.  Did  you  note  his  contradictory  comments  about  Biff?  And  what  about  his  inability  to 
concentrate  while  driving?  How  about  Willy’s  comment  about  working  all  your  life  for  a home  and  finding  there’s  no 
one  to  live  in  it?  Is  he  confused  about  his  values  and  what  he’s  done  with  his  life? 

4.  Responses  will  vary.  Clearly  there’ll  be  a developing  and  working  out  of  some  of  the  conflicts  and  problems  already 
discussed. 

5.  The  lights  go  up  in  the  boys’  room,  which  had  been  in  darkness.  Presumably  the  light  dims  in  Willy  and  Linda’s 
room. 

6.  Impressions  will  vary.  We’re  told  that  the  Loman  brothers  are  athletically  built  but  that  Biff  is  more  careworn  and 
less  self-assured  than  Happy,  who  is,  it  seems,  a more  superficial,  and  therefore  more  contented,  man.  Clearly  the 
boys  are  concerned  about  the  condition  they’ve  found  their  father  in;  and  Biff  is  upset  about  his  relationship  with 
Willy,  and  feels  somehow  to  blame.  Biff  is  at  a loss  about  what  to  do  with  his  life;  he  loves  physical  outdoor  work  but 
feels  it  can’t  bring  him  the  success  he  should  have.  He  thinks  he’s  wasting  his  life.  Happy,  too,  seems  to  be  a 
physical  man,  and  chafes  at  his  white-collar  job.  He  yearns  for  money,  power,  and  prestige.  Happy  regards  women  as 
prizes  to  be  won,  and  he  gets  back  at  his  superiors  at  work  by  seducing  their  wives.  Biff’s  attitudes  toward  women 
seem  less  selfish.  He  clearly  loves  his  mother  and  is  concerned  about  the  effects  Willy’s  muttering  to  himself  will 
have  on  her. 

What  else  did  you  notice  about  the  Loman  brothers? 

7'.  Responses  will  vary.  Biff  feels  he’s  wasting  his  life;  he  longs  to  work  outdoors  but  thinks  he  should  have  a career. 
Happy  is  more  content  superficially,  but  he  really  seems  to  hate  his  job  and  he  resents  those  with  authority  over  him. 

Other  ideas? 

8.  Responses  will  vary.  Did  you  note  that  Biff  really  left  Oliver’s  employ  under  suspicion  of  theft  and  the  threat  of  being 
fired? 

9.  Responses  will  vary,  but  it  seems  clear  that  Linda  loves  Willy  and  Biff  loves  his  mother.  In  the  scene  from  the  boy’s 
high  school  days  it’s  obvious  that  this  is  a warm,  loving  household;  Willy  takes  a genuine  interest  and  pride  in  his  sons 
- especially  Biff.  Though  there  are  indications  that  Willy  doesn’t  always  teach  his  boys  the  right  values,  it  looks  as  if 
he’s  probably  a more  natural  father  than  a salesman. 

10.  Responses  will  vary  somewhat,  but  it  seems  that  Willy  values  popularity  and  athleticism  over  hard  work  and  playing 
by  the  rules.  He  dismisses  Bernard,  along  with  his  insistence  that  Biff  should  study  harder,  with  contempt.  He  also 
shrugs  off  Biff’s  “borrowing”  a school  football  as  essentially  unimportant.  He  tells  his  sons  that  being  well  liked  is 
the  chief  ingredient  in  being  successful  in  life. 

Did  you  notice  other  things? 

11.  Responses  will  vary.  Did  you  note  the  way  Willy  exaggerates  his  own  importance  when  talking  to  his  sons?  Did  you 
note  how  he  stresses  popularity  and  athleticism  over  work  - to  the  point  that  he  actually  believes  Biff’s  math  teacher 
will  never  fail  Biff  given  the  boy’s  football  success?  Willy  also  lies  to  Linda  about  the  amount  of  money  he’s  made, 
and  even  back  in  these  days  he  can  quickly  contradict  himself  (“Chevrolet,  Linda,  is  the  greatest  car  ever  built.”  “That 
goddam  Chevrolet,  they  ought  to  prohibit  the  manufacture  of  that  car!”  “I’m  very  well  liked  in  Hartford.  You  know, 
the  trouble  is,  Linda,  people  don’t  seem  to  take  to  me.”)  Willy  obviously  has  self-doubts;  he  confesses  to  his  wife  that 
he  talks  and  jokes  too  much  and  thinks  people  laugh  at  him.  Readers  also  learn  in  this  scene  that  Willy’s  had  an  affair 
and  feels  guilty  about  it. 
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12.  Responses  will  vary.  Most  readers  feel  that  Linda  Loman’s  love  for  Willy  is  so  strong  she’s  unable  to  hurt  him  by 
confronting  him  with  the  truth.  She  tries  to  make  him  feel  better  about  himself  and  build  his  confidence,  but  really 
ends  up  encouraging  Willy  in  a career  for  which  he’s  obviously  unsuited. 


Section  1 : Activity  3 

1.  a.  The  irony  here  lies  in  the  fact  that  Willy  clearly  knows  nothing  more  about  vitamins  than  Charley  does,  but  he 

tells  Charley  not  to  talk  about  things  he  doesn’t  know  anything  about. 

b.  This  is  dramatic  irony.  The  audience  sees  the  irony;  it’s  clear  that  Willy  is  also  ignorant  about  vitamins. 

c.  It  reveals  character,  underscoring  Willy’s  confused  thinking  and  his  resentment  of  Charley.  It  also  reveals 
Charley’s  character  - how  he  tolerates  abuse  from  Willy,  probably  because  he  feels  sorry  for  him. 

Other  ideas? 

2.  The  irony  is  that  it’s  precisely  Willy  who  has  encouraged  Biff’s  stealing  and  his  tendency  to  take  the  easy  route  to 
achieve  his  goals.  For  example,  Willy  laughed  off  Biff’s  “borrowing”  a football  from  school  and  suggested  that 
studying  wasn’t  necessary  to  pass  math;  all  that  was  needed  was  to  be  popular  and  a football  hero.  More  examples  of 
this  occur  later  in  the  act  to  increase  the  irony.  For  example,  Willy  actually  seems  to  admire  the  way  his  boys  are 
stealing  lumber. 

3.  Responses  will  vary.  You  shouldn’t  have  had  much  trouble  finding  irony  in  Death  of  a Salesman. 

Section  1:  Follow-up  Activities 

Extra  Help 

Predictions  will,  of  course,  vary.  Here  are  one  student’s.  Compare  yours  to  hers. 

1.  No.  Biff  left  Oliver’s  company  under  suspicion  of  having  stolen  a carton  of  basketballs.  It  seems  unlikely  that  Oliver 
will  rehire  him,  even  if  he  does  remember  him. 

2.  It  seems  unlikely.  Willy  has  said  that  Howard,  his  boss,  is  nothing  like  his  father  had  been.  Howard,  in  Willy’s  words 
“don’t  appreciate.” 

3.  Biff  seems  to  be  searching  for  important  answers  in  his  life;  if  he  finds  them,  he  may  succeed.  Happy,  in  contrast, 
seems  stuck  in  his  superficial  lifestyle.  Probably  Bernard  will  be  the  most  successful.  He  understands  the  importance 
of  hard  work;  he  won’t  rely  on  good  looks  and  popularity  to  get  through  life. 

4.  If  either  sees  through  the  falsity  of  the  dreams,  it’ll  be  Biff.  He’s  dissatisfied  and  seems  willing  to  confront  the  truth. 
He’s  searching  for  more  in  life.  And  despite  the  fact  that  he’s  bought  into  Willy’s  ideas  of  success,  he  hasn’t 
translated  that  into  a dead-end  white-collar  job  as  Happy  has.  He’s  gone  off  and  done  things  he’s  suited  for,  like 
working  on  a ranch. 

5.  Probably.  After  all,  the  play  is  titled  Death  of  a Salesman.  Act  1 ends  on  a somewhat  optimistic  note,  but  if  Biff  and 
Willy  are  both  unsuccessful  with  their  plans  for  the  next  day  - as  I suspect  they  will  be  - Willy’s  intention  to  kill 
himself  will  probably  get  even  stronger. 

Enrichment 

There  are  no  suggested  answers  for  this  activity. 


Appendix 


77 


Section  2:  Activity  1 

1.  Willy  means  simply  that  he  had  a good  night’s  sleep;  but  readers  and  viewers,  bearing  the  play’s  title  in  mind,  know 
that  Willy  will  soon  really  be  dead.  Hence  the  irony. 

2.  Willy  comments  on  the  following  points: 

• His  car  required  a motor  repair. 

• His  refrigerator  is  continually  broken  even  though  it’s  still  not  paid  for. 

• It’s  taken  him  twenty-five  years  to  pay  for  his  house,  and  soon  someone  else  will  own  it. 

Willy  points  out  that  life  seems  to  be  a “race  with  the  junkyard.”  Things  he  buys  always  break  before  they’re  even  paid 
for.  He  suspects  the  manufacturers  of  planning  this  deliberately  - presumably  to  keep  people  coming  back  for  more. 
What  he’s  really  alluding  to  here  is  planned  obsolescence  - a feature  of  our  consumer  society  that  keeps  people 
dissatisfied  with  what  they’ve  got  and  always  wanting  more.  Willy  also  points  out  that  advertisements  aren’t  to  be 
trusted. 

Do  you  agree  that  our  consumer  society  rigs  things  against  the  average  consumer?  Did  you  defend  your  response? 

3.  Responses  will  vary  somewhat.  One  thing  the  inclusion  of  the  tape  recorder  does  is  contrast  the  happy  home  life  of 
Howard’s  family  with  the  troubled  Loman  household.  The  pride  Howard  takes  in  his  son  contrasts  with  Willy’s 
disappointment  in  his  boys.  Another  contrast  is  between  Howard’s  affluence  and  Willy’s  poverty.  Howard  would  have 
been  among  the  very  first  people  to  buy  a tape  recorder.  Willy,  by  contrast,  as  you  can  infer  from  his  comments,  can’t 
even  afford  a radio  for  his  car  (Howard:  Don’t  you  have  a radio  in  the  car?  Willy:  Well,  yeah,  but  who  ever  thinks  of 
turning  it  on?).  Again,  Howard’s  preoccupation  with  the  tape  recorder  - a little  novelty  he’s  enjoying  - contrasts 
-sharply  with  Willy’s  desperation.  Howard  is  too  busy  having  fun  to  be  really  concerned  with  Willy’s  problems. 

Some  critics  feel  that  in  this  scene  Miller  is  showing  the  primacy  of  machines  over  human  beings  in  our  society; 

Willy’s  desperate  problems  take  second  place  to  the  tape  recorder.  This  is  a tendency  that  has  increased  tremendously 
in  the  years  since  1949. 

Did  you  think  of  anything  else  contributed  by  the  tape  recorder? 

4.  As  a salesman  Willy  feels  he  hasn’t  built  anything  tangible  and  concrete  to  show  for  his  life’s  work  and  to  leave  to  his 
sons.  There’s  nothing  he  can  lay  his  hand  on.  The  seeds  will  grow;  they’ll  produce  real  plants  that  can  be  seen  and 
touched.  To  Willy’s  confused  mind,  they  represent  something  tangible  that  he’ll  have  produced. 

5.  Responses  will  be  personal.  Clearly  the  emphasis  Willy  puts  on  a high  school  football  game  seems  immature.  He 
laughs  at  Bernard’s  hard  work,  and  thinks  his  son  will  succeed  in  life  because  he’s  a football  star  in  school. 

6.  Responses  will  vary.  You’ll  probably  recall  the  woman  in  Act  1 with  whom  Willy  was  having  an  affair.  Her  role  in 
the  play  is  as  yet  unexplained. 

7.  Responses  will  vary,  but  it  seems  likely  that  as  long  as  he’s  only  borrowing,  Willy  can  maintain  the  illusion  that  he’s 
just  having  a temporary  setback  and  that  soon  he’ll  be  back  on  top.  By  contrast,  accepting  a job  from  Charley  would  be 
to  admit  defeat.  It  would  mean  that  Charley,  not  Willy,  was  the  truly  successful  man. 

Section  2:  Activity  2 

1 . Responses  will  vary,  but  most  people  feel  that  Biff  has  indeed  recognized  the  truth.  He  says  his  life  has  been  a 

ridiculous  lie,  admits  for  the  first  time  that  he’d  been  only  one  of  Bill  Oliver’s  shipping  clerks,  and  that  he’s  not  the  sort 
of  person  people  lend  money  to.  This  impression  is  confirmed  as  the  act  continues. 
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2.  Happy  wants  to  keep  things  superficially  happy.  He  shares  Willy’s  illusions  and  doesn’t  want  the  facts  to  interfere  with 
his  good  time. 

3.  His  world  is  crumbling  around  him.  All  his  dreams  and  goals  are  crashing  down  around  his  head. 

4.  Responses  will  vary.  Most  students  feel  that  the  values  Biff  learned  from  Willy  - that  popularity  and  personal 
attractiveness  are  more  important  than  hard  work  and  honesty  - would  have  prevented  him  from  achieving  much.  By 
contrast,  others  point  out  Biff’s  leadership  qualities  and  his  ability  to  assess  his  own  life  honestly  as  signs  of  a potential 
that  might  well  have  been  developed. 

5.  The  revelation  occurs  when  the  audience  watches  Biff  discover  his  father  with  another  woman.  It’s  this  moment  that 
shattered  Biff  - and  in  turn  Willy,  who  now  had  to  live  with  the  guilt  and  knowledge  of  knowing  what  he’d  done  to  his 
favourite  son.  This  revelation  is  the  missing  piece  of  the  puzzle  that  explains  so  much  about  Biff’s  failures  and  his 
relationship  with  his  father. 

6.  Responses  will  vary.  Of  course  really  both  men  are  right.  Biff’s  point  is  that  he’s  a man  of  ordinary  abilities,  which  is 
true.  But  Willy’s  point  that  he  and  Biff  are  both  unique  individuals,  worthy  of  respect  on  that  basis  alone,  is  also  true. 

7.  It  looks  for  a moment  as  though  Willy  has  cut  through  the  materialism  of  his  dreams  and  values  and  latched  onto 
something  important  - that  his  son  loves  him.  Right  away,  though,  he  slips  back  into  his  old  ways  of  thinking  and 
wants  Biff  to  succeed  according  to  Willy’s  old  standards  of  material  success.  Therein  lies  the  irony;  that  last  line  just 
isn’t  what  the  audience  expects. 


Section  2:  Activity  3 

1.  There  is  no  suggested  answer  for  this  question. 

2.  Ideas  will  vary.  The  Requiem  was  probably  included  separately  because  it  takes  place  after  the  death  of  the  play’s 
protagonist  and  serves  to  emphasize  the  central  idea  of  the  play  - that  Willy  had  lived  a life  of  lies.  In  fact,  this  short 
scene  neatly  sums  up  and  reinforces  almost  everything  the  playwright  wants  to  leave  with  his  audience.  Biff,  Happy, 
Linda,  and  Charley  all  express  their  viewpoints  on  Willy  Loman,  his  death,  and  what  it  all  means.  Surprisingly  it’s 
Charley  who  comes  to  Willy’s  defence  most  strongly. 

3.  Responses  will  be  personal.  Whether  or  not  Willy  is  to  blame  for  his  own  tragedy  is  something  that  will  be 
investigated  later  in  the  module. 


Section  2:  Activity  4 

1.  Responses  will  vary.  Compare  your  ideas  with  the  symbols  listed  in  the  chart  in  question  2.  Did  you  pick  out  any 

other  symbolic  meanings  in  the  play?  How  about  the  apartment  blocks  or  the  green,  leafy  screen?  What  about  the  flute 
music,  the  pen  Biff  stole  - or  Bernard’s  tennis  racquet? 
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2.  Responses  will  vary  somewhat,  but  should  be  fairly  close  in  meaning  to  what  follows. 


Symbol 

Meaning 

The  woods  (“The  woods 
are  burning.”) 

Willy’s  values,  dreams  and  goals  - the  illusions  according  to  which  he 
governed  his  life 

The  jungle 

the  business  world  - the  competitive,  capitalistic  system  in  which 
wealth  could  be  attained  - with  risk 

The  garden/seeds 

something  concrete  for  Willy  to  show  for  his  life’s  work 

Silk  stockings 

Willy’s  guilt  - his  betrayal  of  his  wife  and  family 

Linda’s  washing 

the  hard  work  Linda  had  to  do  while  Willy  pursued  illusory  goals 

Diamonds 

The  $20  000  Willy’s  life  insurance  company  would,  Willy  felt,  pay  his 
wife 

Ben 

instant  success  - the  kind  of  financial  success  Willy  craved 

Cars/the  refrigerator 

the  illusory  goals  of  a materialistic  society;  they  never  satisfy;  they 
always  break  down 

3.  Responses  will  vary.  Here’s  an  example  of  a brief  discussion  of  one  symbol  with  which  to  compare  your  own: 

In  Death  of  a Salesman  Willy  repeats  the  phrase  “The  woods  are  burning,”  signifying  that  his  dreams,  goals, 
and  values  are  all  disappearing,  leaving  him  with  nothing  to  hang  onto  in  life.  Willy  feels  more  and  more 
trapped.  Physically  he’s  closed  in  by  towering  apartment  buildings;  financially,  he’s  lost  his  job  and  is 
plagued  by  debts.  At  home  his  sons  have  disappointed  him.  Everything  is  burning;  there’s  nothing  much  left. 

Interestingly  the  jungle  represents  the  place  where  Ben,  who  symbolizes  Willy’s  idea  of  success,  made  it  big. 
But  for  Willy  the  woods  are  burning  up.  There’ll  be  no  similar  success  for  him. 

This  symbol  helps  viewers  and  readers  understand  Willy’s  state  of  mind.  He  feels  terrified,  trapped,  and 
desperate.  Time  is  running  out  and  he  believes  he’s  accomplished  nothing. 


Section  2:  Follow-up  Activities 

Extra  Help 

You’re  not  expected  to  write  out  responses  to  all  the  Extra  Help  questions.  What  follows  are  very  brief  answers  which  you 
can  read  over  or  compare  with  your  own. 
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1.  Linda  isn’t  being  at  all  realistic.  She  allows  herself  to  be  caught  up  in  Willy’s  optimism  and  ceases  for  the  moment  to 
be  practical. 

2.  This  is  ironic  because  Willy  can’t  possibly  afford  a tape  recorder. 

3.  Willy  has  boasted  and  lied  about  his  sons’  success.  Now  he  can’t  admit  that  they  can’t  help  him  financially. 

4.  Willy  realizes  he’s  failed.  Ben  embodies  Willy’s  idea  of  success  in  life;  hence,  he  asks  his  advice. 

5.  While  Willy  dreams,  Linda  works  hard.  The  washing  symbolizes  the  constant  drudgery  of  her  life. 

6.  The  audience  can  here  contrast  Willy’s  failure  with  Ben’s  success. 

7.  Willy  takes  a high  school  football  game  far  too  seriously  - just  as  a child  might. 

8.  Again  there’s  a contrast  here.  In  the  Ebbets  Field  game  Bernard  is  insignificant  while  Willy  and  his  boys  seem  on  top 
of  things.  The  adult  Bernard,  by  contrast,  is  very  successful,  while  the  Loman  men  are  all  failures. 

9.  Willy,  as  usual,  is  lying  - both  to  Bernard  and  himself  - to  make  Biff  appear  successful. 

10.  No  doubt  he’d  have  boasted  insufferably  - in  contrast  with  Bernard,  who  never  mentioned  it. 

11.  Charley  makes  it  clear  that  being  well-liked  isn’t  the  secret  of  success.  Rather,  it’s  hard  work  and  ability. 

12.  Willy,  all  his  life,  boasted  about  his  popularity  all  over  New  England;  meanwhile  he  had  contempt  for  Charley,  his 
neighbour.  In  the  end,  though,  he  realizes  that  all  those  other  friends  were  illusory,  while  Charley  has  stuck  by  him. 

13.  Biff  insists  on  cutting  through  the  lies  and  illusions  and  facing  facts.  Happy  is  interested  in  keeping  everyone  feeling 
good  and  having  a pleasant  time  - even  if  that  means  fabricating  a whole  new  set  of  lies.  Willy  clings  to  his  old 
illusions;  he  can’t  accept  the  fact  that  Biff  really  can’t  get  a job  with  Bill  Oliver. 

14.  Biff  acknowledges  his  own  guilt  in  what  happened  at  the  restaurant,  even  though  he,  in  fact,  hadn’t  abandoned  Willy 
for  a good  time  the  way  Happy  did.  Happy,  as  usual,  fell  back  on  lying.  He  tells  his  mother  the  women  he  picked  up 
were  “very  fine  types”  and  that  Willy  “had  a swell  time  with  us.” 

15.  The  instant  money  appeals  to  Ben  - something  you  can  put  your  hand  on. 

16.  Ben  is  concerned  that  the  insurance  company  might  not  honour  the  policy  and  that  Willy  would  end  up  looking  a fool. 
He’s  also  concerned  that  people  might  think  it  cowardly.  It’s  appearances  that  concern  Ben.  He  suggests,  as  well,  that 
Biff  might  hate  Willy  if  he  kills  himself. 

Neither  man  seems  at  all  concerned  with  the  moral  aspects  of  suicide.  Willy’s  only  fear  is  that  Biff  will  have  a bad 
opinion  of  him. 

17.  He’s  clinging  to  his  one  last  hope  - the  one  thing  that  might  keep  him  from  killing  himself. 

18.  The  jungle  seems  to  be  the  business  world  - where  money  is  made.  The  diamond  is  clearly  financial  success.  Some 
argue  that  here  the  jungle  also  symbolizes  death;  it’s  dark  and  frightening,  but  if  Willy  goes  in  he  can  come  out  with  a 
diamond. 

19.  She’s  right  from  a purely  financial  point  of  view,  but  it  seems  she  still  doesn’t  understand  Willy.  His  dreams  were  all 
of  wealth  and  material  success;  it’s  unlikely  he’d  ever  have  been  content  with  “a  little  salary.” 
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20.  Willy’s  dreams  were  of  financial  success  in  the  business  world.  He  wanted  money,  respect,  and  possessions. 

However,  unlike  Ben,  he  lacked  the  necessary  abilities,  and  so  spent  his  life  in  a hopeless  quest  for  things  beyond  his 
grasp.  By  contrast,  he  possessed  skills  in  areas  like  carpentry,  and  loved  doing  this  sort  of  physical  work;  but  he 
foolishly  felt  it  was  beneath  his  dignity  to  do  it  for  a living. 

Enrichment 

1.  Don’t  feel  that  this  is  an  unlikely  request  from  a publishing  company.  Editors  very  frequently  do  request  that  authors 
make  extensive  changes  to  their  manuscripts,  and  if  the  writers  refuse  to  comply,  the  result  can  be  that  the  book  isn’t 
published.  A well-known  example  of  this,  in  which  a writer  complied  with  a request  to  produce  a happier  ending,  is 
Thomas  Hardy’s  classic  novel  Return  of  the  Native.  Fearing  that  the  unhappy  ending  would  upset  readers,  Hardy’s 
publisher  insisted  that  he  write  a somewhat  happier  ending.  Hardy  complied,  though  many  people  think  the  second 
ending  detracts  from  the  novel’s  theme. 

2.  In  your  ending  were  you  able  to  save  Willy’s  life  successfully?  Is  it  necessary  for  Willy  to  undergo  an  unbelievable 
change  in  character?  Were  you  able  to  remain  true  to  the  play’s  theme?  Would  you  characterize  your  ending  as  a 
deus  ex  machina  device?  Were  you  able  to  retain  a sense  of  verisimilitude?  Do  you  think  your  ending  decreases  the 
punch  of  the  original  play?  Which  ending  do  you  honestly  find  more  satisfying?  Can  you  explain  why? 


Section  3:  Activity  1 

Responses  will  be  personal.  Critics  have  disagreed  on  this  question;  there’s  a good  deal  of  evidence  for  both  sides.  Arthur 
Miller  himself  seems  to  feel  that  Willy  had  the  potential  to  save  himself  - as  Biff  did  - but  never  faced  up  to  the  lies  on 
which  he’d  led  his  life.  Others  see  Willy  as  being  completely  at  the  mercy  of  economic  forces.  One  critic  had  this  to  say: 

Generally  speaking,  people  who  consider  Willy  to  be  a helpless  victim  are  those  who  see  the  play  as  an  indictment  of  the 
economic  and  social  forces  at  work  in  our  society.  Charley’s  comment  in  the  Requiem  (“Nobody  dast  blame  this  man  ...  A 
salesman  is  got  to  dream,  boy.  It  comes  with  the  territory.”)  seems  to  sum  up  this  attitude:  Willy  had  no  chance  against  the 
system. 

By  contrast.  Miller  himself  saw  Willy  as  a man  who  had  a chance  to  save  himself  but  who  failed.  In  this  sense  Miller  saw 
his  play  as  a true  tragedy  that  would  bring  not  only  sadness  to  those  who  saw  it  but  also  knowledge  and  an  increased 
awareness  of  how  to  make  the  most  out  of  their  own  lives. 


Section  3:  Activity  2 

1.  The  only  obvious  dynamic  character  is  Biff,  who  faces  up  to  the  lies  on  which  he’s  based  his  life.  Bernard  matures  in 
the  play,  and  gains  self-assurance,  but  there’s  no  fundamental  change  in  his  personality  or  outlook.  None  of  the  other 
characters  really  change  at  all. 

2.  a.  Responses  will  vary.  Naturally  the  flattest  characters  are  the  less  important  ones  - Howard,  Ben,  and  the  Woman 

- and  of  course  the  truly  minor  characters  like  Miss  Forsythe  and  Stanley,  the  waiter. 

b.  In  a work  of  literature  a character  should  normally  be  developed  only  as  much  as  necessary.  Miss  Forsythe’s  role, 
for  instance,  is  to  reveal  Happy’s  personality.  She  does  this  by  giving  the  audience  a chance  to  watch  Happy 
boast  and  lie  to  impress  a woman,  by  providing  a reason  for  Happy  to  desert  Willy,  and  by  herself  mirroring 
Happy’s  superficiality.  Developing  her  character  more  would  be  wasteful;  in  fact,  it  would  be  counterproductive 
in  that  if  the  audience  saw  her  as  a real  human  being  with  some  depth,  they  wouldn’t  feel  quite  as  outraged  by 
Happy’s  desertion  of  his  father  for  her. 
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c.  Responses  will  be  personal  - and  will  depend  on  the  character  you’ve  chosen.  Probably  the  most  obviously 

stereotypical  character  is  Ben,  but  that’s  a deliberate  ploy  on  Miller’s  part  since  the  Ben  in  the  play  is  only  Ben  as 
Willy  imagines  him  - a simple  embodiment  of  business  success  with  all  other  traits  removed. 

You  may  be  surprised  to  learn  that  of  all  the  characters  in  Death  of  a Salesman,  it’s  Linda  for  whom  Miller  is  most 
often  criticized.  Some  critics  feel  Miller  always  had  trouble  portraying  real,  believable  female  characters,  and  that 
as  a result  Linda  lacks  the  depth  she  should  have.  What  do  you  think? 

3.  a.  Because  Biff  is  a dynamic  character  who  alone  faces  the  truth  and  changes  his  life,  the  argument  can  be  made  that 

he  is  the  play’s  true  protagonist. 

b.  Responses  will  be  personal.  Most  people  still  believe  that  the  play  is  really  about  Willy.  It’s  his  tragedy;  he’s  the 
salesman  referred  to  in  the  title.  A case  can  be  made,  however,  for  Biff’s  being  the  most  interesting,  complex 
character. 

4.  Responses  will  vary.  It’s  unlikely  that  you  found  any  glaring  problems  with  motivation  or  consistency  with  any  of  the 
main  characters  in  this  play.  Willy  and  Happy  maintain  the  Loman  dream  to  the  end,  while  Linda  remains  the  loving 
wife,  unable  to  give  her  husband  the  help  he  needs.  Only  Biff  changes,  and  there’s  enough  foreshadowing  early  on  to 
make  this  change  plausible. 

5.  Here  are  some  of  the  conflicts  you  might  have  picked  out: 

• Willy’s  problem  of  earning  enough  to  make  ends  meet  (Willy  versus  economic  reality?) 

• Willy’s  race  to  the  junkyard  with  consumer  goods  (Willy  versus  consumerism?) 

• Willy’s  self-doubts  (Willy  versus  himselfAVilly’s  illusions  versus  reality) 

• Willy’s  difficulties  in  continuing  as  a travelling  salesman  at  his  advanced  age  (Willy  versus  the  exploitive 
economic  system?) 

• Willy’s  betrayal  of  Linda  and  the  guilt  he  feels  over  it  (Willy’s  loneliness  on  the  road  versus  his  love  for  his  wife 
and  the  value  he  puts  on  family  life) 

• The  problems  Willy  and  Linda  are  beginning  to  encounter  with  Biff  because  of  the  values  Willy  has  passed  on  to 
him  (Willy  versus  Biff) 

• Willy’s  dawning  realization  that  he  may  not  have  brought  Biff  up  well  enough  (Willy  versus  himself) 

6.  Responses  will  vary.  Were  you  surprised  at  the  number  and  variety  of  conflicts  going  on? 

Section  3:  Activity  3 

1.  Responses  will  vary.  It’s  true  that  Bernard  and,  to  a lesser  extent  his  father,  Charley,  are  successful  in  the  pursuit  of 
their  goals  and  that  the  audience  is  meant  to  see  them  as  genuinely  successful  people.  And  what  they  pursued  was 
certainly  the  American  dream.  On  the  other  hand.  Biff  is  without  a doubt  the  Loman  who  gets  it  right,  and  he  does  this 
by  rejecting  success  as  it’s  defined  by  his  society;  instead,  he  does  what  feels  right  to  him.  The  question  does  seem 
open  to  interpretation. 

2.  Responses  will  vary.  Miller  has  been  criticized  by  some  for  naively  believing  that  it’s  the  quiet  sloggers  like  Bernard 
who  eventually  get  to  the  top.  The  reality,  these  critics  say,  is  that  it’s  all  too  often  the  smooth  operators  who  charm, 
network,  and  cheat  their  way  up  the  ladder  of  success,  often  on  the  backs  of  the  hardworking  people  with  real  abilities 
like  Bernard.  In  a world  like  this,  it  would  be  the  Biff  Lomans,  not  the  Bernards,  who  ultimately  get  ahead.  Which 
description  do  you  think  best  characterizes  the  real  world? 
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3.  The  biographical  material  provided  you  is  indeed  very  sketchy,  but  here  are  some  points  you  may  have  made: 

• Miller’s  experience  with  the  effects  of  the  Great  Depression  on  his  family  could  have  sensitized  him  to  the 
misery  of  struggling  to  make  ends  meet. 

• Miller’s  early  interest  in  football  is  reflected  in  Biff’s  and  Willy’s  fascination  with  the  sport  and  athleticism  in 
general. 

• Miller’s  various  jobs  in  his  early  life  are  reflected  in  Biff’s  experiences.  Like  Miller,  Biff  moved  from  job  to 
job,  and  he  too  worked  as  a shipping  clerk. 

Did  you  notice  anything  else? 

4.  Of  course  the  contexts  of  the  allusions  can’t  give  you  details  of  the  lives  of  the  people  alluded  to,  but  they  can  often 
give  you  an  idea  of  what  the  people  were  likely  noted  for.  What  follows  are  short  discussions  of  each  allusion. 

a.  From  this  reference,  in  which  B.F.  Goodrich  is  discussed  along  with  Thomas  Edison,  you  likely  inferred  that 
Goodrich  was  a successful  American  businessman  and/or  inventor  (and  you  might  already  be  familiar  with 

B.F.  Goodrich  tires).  In  fact,  Goodrich  (1841-1888)  was  just  that  - an  American  business  tycoon  who  founded  the 
rubber  industry  in  Ohio  and  made  his  fortune  there. 

b.  The  fact  that  the  punching  bag  mentioned  in  the  dialogue  was  signed  by  Gene  Tunney  likely  alerted  you  to  the  fact 
that  Tunney  was  a boxer.  Tunney  (1897-1978)  was  the  world  heavyweight  champion  from  1926  to  1928,  when  he 
retired.  He  defeated  the  famous  Jack  Dempsey  to  gain  the  title. 

c.  The  context  likely  tells  you,  if  you  didn’t  already  know,  that  Adonis  was  someone  noted  for  his  athletic  physique. 
Adonis  was  a character  in  ancient  Greek  mythology  who,  because  he  was  so  extraordinarily  handsome,  attracted 
the  attentions  of  Aphrodite,  goddess  of  love. 

d.  You’re  likely  familiar  with  Jack  Benny  - at  least  vaguely.  If  not,  the  context  of  the  allusion  would  have  told  you 
that  Benny  was  a very  popular  radio  personality  of  the  1940s.  Benny  (1894-1974)  was  a comedian  who  starred  in 
radio,  television,  and  movies.  The  persona  he  adapted  for  his  radio  and  TV  shows  was  that  of  a stingy 
penny-pincher. 

e.  The  context  of  this  allusion  makes  it  obvious  that  Red  Grange  was  a famous  football  player  - possibly  a 
quarterback,  since  that  was  Biff’s  position.  Grange  (1903-1991),  was,  in  fact,  a running  back  - one  of  the  most 
famous  in  football  history,  playing  with  Chicago  and  New  York  in  the  1920s  and  1930s. 

f.  The  context  of  the  allusion  to  J.P.  Morgan  should  have  alerted  you  to  the  fact  that  Morgan  was  a rich  man,  noted 
more  for  his  wealth  than  his  likeability.  Morgan  (1837-1913)  was  in  fact  one  of  the  greatest  American  financiers 
of  his  age.  A hugely  successful  and  very  wealthy  businessman,  Morgan  was  without  doubt  one  of  the  most 
powerful  people  in  the  United  States  during  his  lifetime.  Despite  Charley’s  negative  comments  on  Morgan’s 
popularity,  the  fact  is  Morgan  was  also  noted  for  his  generosity  to  charities  and  schools. 

5.  Responses  will  vary  somewhat.  Here  are  a few  things  you  may  have  noted: 

• The  towering  buildings  on  the  backdrop  that  seem  to  surround  the  tiny  Loman  house  (except  in  the  flashbacks) 
create  a feeling  of  oppression  and  hopelessness,  and  a sense  of  being  trapped. 

• During  flashbacks  to  the  earlier,  happier  years,  the  tall  buildings  disappear  and  a green,  leafy  pattern  appears, 
suggesting  open  spaces,  tranquillity,  and  a dream-like  quality. 
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• Lighting  is  used  both  to  highlight  parts  of  the  stage  where  the  action  is  taking  place  and  to  create  mood  - for 
example,  . . the  surrounding  area  shows  an  angry  glow  of  orange''  and  (when  Willy  is  feeling  happy)  “He 
comes  downstage  into  a golden  pool  of  light." 

• Music,  of  course,  is  important  in  setting  mood.  The  clearest  example  of  this  is  the  sound  of  the  single  flute,  but 
music  is  used  in  other  situations  as  well;  for  example,  as  the  scene  begins  in  which  Biff  catches  Willy  with 
another  woman,  “Raw,  sensuous  music  accompanies  [Miss  Francis’  and  Willy’s]  speech." 

Did  you  note  other  ways  in  which  the  stage  setting  is  used  to  create  mood  in  Death  of  a Salesman! 

6.  Responses  will  vary;  as  you’ve  discovered,  there’s  some  disagreement  on  the  play’s  fundamental  message.  What 

follows  are  three  students’  statements  of  theme  with  which  to  compare  your  own. 

• The  theme  of  Death  of  a Salesman  is  that  if  people  fail  to  establish  dreams  and  goals  that  allow  them  to  be 
true  to  their  own  natures,  they’re  likely  to  lead  lives  of  unhappiness  and  dissatisfaction. 

• The  theme  of  Death  of  a Salesman  is  that  an  unquestioning  adherence  to  the  values  of  status,  wealth,  and 
“getting  ahead’’  of  our  consumer  society  can  lead  to  unhappiness  and  a desperate  sense  of  failure. 

• The  theme  of  Death  of  a Salesman  is  that  success  can  be  best  achieved  through  hard  work,  determination, 
and  self-knowledge,  not  by  popularity  and  charm. 

Perhaps  you  prefer  your  own  statement  of  theme.  Can  you  justify  it  with  reference  to  all  the  events  in  the  play? 

Writing  Folder  Response 

Responses  will  be  personal.  Some  people  suggest  that  Miller  is  not  fair;  that  in  reality  it’s  often  the  charmers  and  smooth 
talkers  who  succeed  rather  than  the  hard  workers.  Others  suggest  that  since  Miller’s  time  the  competitive,  capitalistic 
system  he  seemed  to  criticize  has  in  fact  brought  about  increased  affluence  for  most  members  of  our  society.  What  does 
your  own  experience  tell  you  about  Miller’s  ideas? 

Section  3:  Activity  4 

1.  and  2.  Responses,  of  course,  will  vary  greatly.  Often  the  most  successful  commercials  are  the  ones  that  create  those 
appealing  fictional  worlds  or  set  up  strong  associations  with  lifestyles  and  activities  viewers  find  appealing.  A product  may, 
for  example,  create  a world  in  which  everyone  seems  to  have  fun  all  the  time  - sailing,  skiing,  partying.  It  makes  the 
product  hard  to  resist.  Good  commercials  also  invariably  achieve  an  artistic  unity:  nothing  is  left  to  chance;  every 
component  is  carefully  selected  to  complement  the  other,  all  working  toward  a single  effect. 

Section  3:  Activity  5 

1.,  2.,  and  3.  There  are  no  suggested  answers  for  these  questions. 

4.  a.  Your  ranking  should  look  like  this: 

• lightest  tone:  the  second 

• medium  tone:  the  first 

• most  serious  tone:  the  third 

b.  • The  second  introduction  has  many  contractions  along  with  exclamations  and  a rhetorical  question.  The 
vocabulary  isn’t  challenging  and  the  style  is  quite  conversational  (“I  can  tell  you  without  a moment’s 
hesitation  . . .”).  It  doesn’t  begin  with  the  usual  “Good  evening,  ladies  and  gentlemen,”  but  halfway  through 
adds  an  informal  “Well,  ladies  and  gentlemen.” 
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• The  first  introduction  contains  some  contractions,  but  not  as  many.  The  style  and  vocabulary  are  informal,  but 
there’s  nothing  colloquial.  There  is,  as  well,  a literary  reference. 

• The  topic  of  the  third  introduction  is  clearly  much  more  serious  than  the  topics  of  the  first  two,  and  this 
seriousness  is  reflected  in  the  tone.  The  introduction  begins  with  the  traditional  “Good  evening,  ladies  and 
gentlemen,”  and  the  questions  that  followed  aren’t  rhetorical  flourishes;  they’re  intended  to  get  the  audience 
thinking.  This  introduction  has  a more  formal  level  of  diction  and  vocabulary,  and  uses  no  contractions.  There’s 
no  attempt  at  liveliness  or  humour,  which  would  be  very  out  of  place. 

5.  There  is  no  suggested  answer  for  this  question. 

6.  Here  are  some  of  the  techniques  you  may  have  picked  out; 

• repetition  (“I  have  a dream,”  “With  this  faith,”  “Let  freedom  ring.”) 

• parallel  structures  (“.  . . to  work  together,  to  pray  together,  to  struggle  together,  to  go  to  jail  together,  to  stand  up 
for  freedom  together  . . .”) 

• rhythm  (The  repetition  and  the  parallelism  work  together  to  create  a strong  rhythm  that  works  its  way  deep  into 
the  consciousness  of  listeners.  King’s  delivery  stressed  this  rhythmic  quality,  heightening  its  effectiveness.) 

• concrete  images  (“prodigious  hilltops  of  New  Hampshire,”  “mighty  mountains  of  New  York,”  “snowcapped 
Rockies  of  Colorado”) 

• figurative  language  (“table  of  brotherhood,”  “mountain  of  despair”) 

• colourful  imagery  (“snowcapped,”  “curvaceous  slopes,”) 

• alliteration  (“.  . . every  molehill  of  Mississippi.  From  every  mountainside”) 

• allusions  to  songs  and  other  passages  listeners  would  know  and  respond  to  (“We  hold  these  truths  to  be  self 
evident . . .,”  “My  country  ‘tis  of  thee,  sweet  land  of  liberty  . . .”) 

• contrasts  (“But  not  only  that;  let  freedom  ring  from  Stone  Mountain  of  Georgia!”) 

• short,  emphatic  sentences  (“I  still  have  a dream.”  “This  is  our  hope.”) 

Were  you  able  to  pick  out  other  techniques  used  to  give  power  to  this  famous  speech?  Of  course  King’s  wonderfully 
powerful,  rhythmic,  almost  musical  style  of  delivering  a speech  is  missing  from  your  recording;  it  added  a dimension  to 
the  speech’s  effect  that  can’t  be  recaptured  through  a simple  reading. 

7.,  8.,  and  9.  There  are  no  suggested  answers  for  these  questions. 

Section  3:  Follow-up  Activities 

Extra  Help 

1.  Responses  will  vary.  Did  you  find  you  had  a good  deal  to  say  in  Willy’s  defence?  Were  you  able  to  express  it  as  Willy 
might  have  done?  Did  you  think  to  refer  to  Willy’s  upbringing  - his  travelling  father  and  lack  of  a stable  home  life  - or 
did  you  concentrate  on  the  overriding  values  of  his  society? 

2.  Again,  did  you  find  you  had  a good  deal  to  say  as  a prosecuting  attorney?  Did  you  think  to  point  to  Willy’s  son.  Biff, 
as  a man  who  had  shared  Willy’s  dreams  and  values  but  who  ultimately  turned  his  back  on  them?  This  could  be  used 
to  show  that  Willy  could  have  abandoned  his  society’s  definition  of  success  if  he’d  really  wanted  to. 
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Enrichment 

1.  Did  you  enjoy  writing  the  dialogue  for  this  scene?  Are  you  happy  with  the  results?  Do  you  think  it  would  have 
improved  the  play  if  such  a scene  had  been  included?  Why  or  why  not? 

2.  It’s  to  be  hoped  that  you  enjoyed  writing  this  dialogue,  but  speculating  on  future  events  like  this  is  more  than  just  an 
amusement;  it  forces  you  really  to  think  about  the  characters  and  assess  their  motivations  and  plausibility.  It  also  gets 
the  creative  juices  going. 

3.  Watching  Death  of  a Salesman  on  film  is  a powerful  experience.  There’s  only  one  way  to  experience  the  play  even 
more  fully  - by  taking  in  a live  performance.  If  you  ever  get  the  chance,  be  sure  to  take  advantage  of  it. 

4.  There’s  no  suggested  answer  for  this  question. 
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